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The University’s Graduate Attributes and seven Generic Intended Learning Outcomes (GILOS)
represent the attributes of ideal EAUHK graduates and their expected qualities respectively.
Learning outcomes work coherently at the University (GILOs), programme (Programme
Intended Learning Outcomes) and course (Course Intended Learning Outcomes) levels to
achieve the goal of nurturing students with important graduate attributes.

In gist, the Graduate Attributes for Sub-degree, Undergraduate, Taught Postgraduate,
Professional Doctorate and Research Postgraduate students consist of the following three
domains (i.e. in short “PEER & I”):

® Professional Excellence;

® Ethical Responsibility; &

® Innovation.

The descriptors under these three domains are different for the three groups of students in order
to reflect the respective level of Graduate Attributes.

The seven GILOs are:
1. Problem Solving Skills

2. Critical Thinking Skills

3. Creative Thinking Skills

4a. Oral Communication Skills

4b. Written Communication Skills

5. Social Interaction Skills
Ethical Decision Making

7. Global Perspectives



1. Course Synopsis

This course provides an overview of the major cultural and creative arts forms, making
reference to the key developments at selected periods and contexts. It enables students to
explore how factors such as different cultures, social and political systems, philosophies
and religions that may have affected or reflected in the creative arts. Students will be
engaged to examine various social, historical, cultural and identity issues in the
production and reception of creative arts. Current issues, inter-cultural relationships, and
cultural factors affecting creative arts development in both Hong Kong and the
international context will be challenged and addressed.

2. Course Intended Learning Outcomes (CILO:s)
Upon successful completion of this course, students should be able to:

CILO: examine creative arts under local and global cultural perspectives and identify
theoretical underpinnings reflected from creative arts representations;

CILO. critically analyse the meanings and values of creative arts representations
related to their social, cultural and historical contexts; and

CILOs identify the characteristics of creative arts representations and distinguish
their differences between representations from different cultural contexts.

3. Content, CILOs and Teaching & Learning Activities

Course Content CILOs Suggested Teaching
& Learning
Activities

Creative arts in the context of cultural CILO1,2&3 | Lecture
perspectives: philosophical and theoretical » Group project
underpinnings, issues in nationalism, e Oral presentation
colonialism, post-colonialism, orientalism and » Group debates
postmodernism
Development of creative arts in history: CILO1,2&3 |+ Lecture
Western and Chinese aesthetic theories on » Group discussion

elite art/high art; contrasts between traditional
and modern cultures
Creative arts in various forms in our society: CILO1,2&3 |+ Lecture

from visual arts to architecture » Group discussion
» Field trip

The meaning of creative arts and its functions | CILO2, 3 * Lecture

in multiple contexts: art as related to cultural * Group debates

production, established skills and purpose of

work

Creative arts in pace with the development of | CILO1,2&3 | Lecture

the world: local and global perspectives on * Field trip

identity issues and inter-cultural relationship,
cultural factors affecting local and global arts
development




4.

5.

6.

Assessment

Assessment Tasks Weighting (%) | CILOs

a. Group project presentation and debate: 25% CILO1,2&3
Demonstrate understanding of cultural issues by
researching on a given topic of the weekly debate
session. Two groups will debate per week on a
similar topic but from two different perspectives.

b. Individual field trip report: 25% CILOs,2&
A report of 800 to 1,000 words reflecting insight 3
and reflection after the field trip. The report should
present findings and initial data analysis to pave
way for the final paper.

c. Individual final paper: 50% CILOy,2&
An essay of 1,500 to 1,800 words to identify and 3
understand the cultural perspectives in a selected
work(s) or issue(s) in creative arts and
demonstrate the ability to apply concepts taught in
the course.

Use of Generative Al in Course Assessments
Please select one option only that applies to this course:

[J Not Permitted: In this course, the use of generative Al tools is not allowed for any
assessment tasks.

v" Permitted: In this course, generative Al tools may be used in some or all assessment
tasks. Instructors will provide specific instructions, including any restrictions or additional
requirements (e.g., proper acknowledgment, reflective reports), during the first lesson and
in relevant assessment briefs.

Required Text(s)
Nil
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Related Web Resources

Nil

Related Journals

Nil

Academic Honesty

The University upholds the principles of honesty in all areas of academic work. We expect
our students to carry out all academic activities honestly and in good faith. Please refer
to the Policy on Academic Honesty, Responsibility and Integrity

(https://www.eduhk.hk/re/uploads/docs/000000000016336798924548BbN5).  Students
should familiarize themselves with the Policy.

Others

Nil
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