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Part II 
 
The University’s Graduate Attributes and seven Generic Intended Learning Outcomes (GILOs) 
represent the attributes of ideal EdUHK graduates and their expected qualities respectively. 
Learning outcomes work coherently at the University (GILOs), programme (Programme 
Intended Learning Outcomes) and course (Course Intended Learning Outcomes) levels to 
achieve the goal of nurturing students with important graduate attributes.  
 
In gist, the Graduate Attributes for Sub-degree, Undergraduate, Taught Postgraduate, 
Professional Doctorate and Research Postgraduate students consist of the following three 
domains (i.e. in short “PEER & I): 
 Professional Excellence; 
 Ethical Responsibility; & 
 Innovation. 
 
The descriptors under these three domains are different for the three groups of students in order 
to reflect the respective level of Graduate Attributes. 
 
The seven GILOs are: 
1.  Problem Solving Skills 

2.  Critical Thinking Skills 

3.  Creative Thinking Skills 

4a. Oral Communication Skills 

4b. Written Communication Skills 

5.  Social Interaction Skills 

6.  Ethical Decision Making 

7.  Global Perspectives 



 
1. Course Synopsis 

This course provides students with practical knowledge of different methods of leading 
creating, listening and performing activities and assessment; it also focuses on the 
application of advanced pedagogy in designing effective music lessons, units, as well as 
integrating interdisciplinary activities for teaching music in primary and secondary 
schools. Professional ethic, management skills, the principles of school-based curriculum 
design, as well as interdisciplinary activities will be acquired, experienced and examined 
by students. 

 
2. Course Intended Learning Outcomes (CILOs) 

Upon completion of this course, students will be able to: 
CILO1    design effective music lessons and units that demonstrate the ability to 

applying advanced pedagogy and to integrate interdisciplinary activities; 
CILO2    make well-informed decisions in applying multi-methods of leading 

creativity, listening and performance activities and assessment effectively 
in micro-teaching to stimulate learning for students with diverse musical 
competencies and interests; 

CILO3       articulate a thorough understanding of the basic principles of administering 
a music department in school; 

CILO4      demonstrate a practical understanding of the various forms of formal and 
non-formal music activities and resources in general music programme; and 

CILO5    plan school-based music curriculum which demonstrate their critical 
awareness of the specific needs of their chosen school. 

 
3.  Content, CILOs and Teaching & Learning Activities 

Course Content CILOs Suggested Teaching  
& Learning Activities 

Advanced music curriculum planning to 
demonstrate a sophisticated understanding of 
relevant teaching topics and concepts to 
develop school-based curriculum and cross 
curriculum activities; 

CILO1, 5 • individual and group work in 
lesson and unit planning; 

• collaborative group work in 
cross curriculum design and 
activities, with assessment 
strategies. 

Advanced teaching and learning strategies and 
assessment for music, especially when 
designing interdisciplinary approaches for 
students with different musical competencies 
and interests. Approaches include problem-
based learning, interdisciplinary learning, 
inquiry-based learning and technology-based 
learning, to manage and cater for student 
diversity; 

CILO2 • projects to explore various 
innovative teaching and 
learning strategies in different 
contexts; 

• group presentation and micro 
teaching of various advanced 
teaching and learning 
approaches for music, 
opportunities for self-reflection 
and peer assessment. 

• Micro-teaching 
Manage the general music programme in the 
upper primary and the general and exam music 
programmes in the senior secondary school, 
role of a music panel: including formal and 
informal musical activities, goals, internal and 

CILO3, 4 • lecture on roles and duties of a 
music panel; activities may 
include school visit and 
observation of music activities 
in school. 



external resources for music teaching and 
learning, catering for individual needs and 
differing rates of musical progress. 

• introduction of the scope and 
content of the new music exam 
papers; 

• applying criteria in rating peers’ 
practical performance. 

 
4.  Assessment 

Assessment Tasks Weighting  
(%) 

CILOs 

(a) An e-Portfolio including:  
i. a complete unit plan with appropriate assessment items for 

teaching music at primary / secondary level; An essay of 
1,000 words that explains the application of various music 
education theories in the design 

ii. A school –based curriculum design. An essay of 
approximately 1,000 – 1,300 words that justifies the 
preference and choice of design, need to their chosen 
school, resources and methodology 

 
30% 
 
 
 
 
40% 

 
CILO1, 3 

 

 

 

 

CILO3, 4 & 5 

(b) Micro-teaching a part of the lesson plan demonstrating effective 
teaching and assessing strategies. 

30% CILO2, 4 

 
5. Use of Generative AI in Course Assessments 

Please select one option only that applies to this course: 
 
 Not Permitted: In this course, the use of generative AI tools is not allowed for any 
assessment tasks. 

 
 Permitted: In this course, generative AI tools may be used in some or all assessment 
tasks. Instructors will provide specific instructions, including any restrictions or additional 
requirements (e.g., proper acknowledgment, reflective reports), during the first lesson and 
in relevant assessment briefs. 
 

6. Required Text(s) 
Nil 
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8. Related Web Resources 

The Music Manifesto Website: 
http://www.musicmanifesto.co.uk/  
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9. Related Journals 

International Journal of Music Education 
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Music Educators Journal  
Arts Education Policy Review 
Asia-Pacific Journal for Arts Education (APJAE) 
Australian Journal of Music Education 
British Journal of Music Education : BJME 
Journal of Artistic and Creative Education 

 
10. Academic Honesty 

The University upholds the principles of honesty in all areas of academic work. We 
expect our students to carry out all academic activities honestly and in good faith.  Please 
refer to the Policy on Academic Honesty, Responsibility and Integrity 
(https://www.eduhk.hk/re/uploads/docs/000000000016336798924548BbN5).  Students 
should familiarize themselves with the Policy. 

 
11. Others 



Nil 
 

 
 


