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ǆÑȗ 

 
 

9:00-9:30 

ɴÎRǂ 
 

�ǂ�Ƀ 
ʙűĕǴ ¯%ė¯ɷǨƗɷɱ 

ųŧ�ĕĊ 
 

9:30-10:45 

�ʒŵȷ 
 
ȷǱ 

ʙű ¯Ɩ)Ȯȡsėh¯ɷĕĊ 
ʙűƹǉȱǆǤư 
ĹǮ@ĕĊ 

 

10:45-11:00 ȆĔ 
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11:00-12:30 

Ǒ��ZǞ�� 

1.! ƖƧ)ė¯¼ʒʮ�ʯ  �ĉʲɞĠĥǯÍʮʙűOɴ ¯ʯ 

Ļ§ȁ �ǊŰȉ ¯ 
ŕxǻ�Ƈȝ�àȿƫĥƁ──ʦɫŌ
ƇȝƫǏ�ǻ
ƽǁ�ƫâȥĔ

� 

ɉȀƘ�-ŧ= ʙű�ė ¯ [ċŦ"Ǳƫ��ɵƍú�½iÄ`0sQĨɐėȒťdƫáʎ 

Ņ¬Ȋ ñƠǖƗ¯ɷ �Ǹþ�ƫĞȕ——ȴ�Ř0��ƫ�zǸþàȿ 

ĺĬʃ ʙűƗÇ ¯ʙű¼�¯ɷ ȧ�ťȍ
�ƮáĀƫȿæ÷Ǭ 

ɂėĩ ʙűĕǴ ¯ The Symbolic Role of Margaret Thatcher in Caryl Churchill’s Top Girls 

 

2.! u)ė¯¼ʒʮ�ʯ  �ĉʲȦÛňǯÍʮʙű�Ê ¯¼�¯ɷʯ 

ɣì« ʈ¶ ¯ ȳʋöɁɚìõ�Quʝȫ��ʝƖ 

~Ȁ» ʙűĕǴ ¯ ȴɺŏ�ėɄ
��è�ƫ÷Ǭ 

ƱƵƛ ʙűĕǴ ¯ ė¯ƖºƫƗȴɥŉ——åagƋǾȞ½ŗɺŏùƋȞƫǦăǻƩÀ 

ɝŗç ʙűũ/ ¯ ůĿ�ėèʀʬ
ȘvƫȴȯđŁ 

ãǋe ʙűĕǴ ¯ ȴĽŶħĵ½�ʁʜ
ĆóȯƫƗȠsƅɏ 

3.! u)ė¯¼ʒʮ ʯ  �ĉʲȦīĦǯÍʮģøƪȄ£¼ň¯Ńʯ 

ʦɫʣ ʙű�ė ¯ ýƑȄ�Ȉ¬ƨ
*�Ȟǽȃ¯ŻȮȡǔƥǰ——*
ʩƋȴ�Ż4 

ȐŶĘ ʙűĕǴ ¯ ƢŰȉǗ�ǥÏ
ƴu'ĸ�ǍĭǜÏ
ƫƵB 

Ĺé´ ʙűĕǴ ¯ ůĿ��Ĥ
�ƫś÷ȿ 
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ʧɬė ʙű ¯ Ǧăǻ`ĚʲȎŤ�ſ�Ȗ�ƗȴċĿ 

ƓɩȊ ʙűĕǴ ¯ åǯ¬ƫ�t�ƴ(ƫ�łÞ��¯Ȟ 

4.! ėh¼ʒʮ�ʯ  �ĉʲŅūʃǯÍʮʙű ¯ʯ 

aXƜ ʙű�ė ¯¼ňɖ:¯ɷ 
ŗɌuËǷ�UƤ�ǻ��EǠ�kNɥ�Ə��ƦzSȴQǻµĕ�ɶ

7 

ŀʊA ʙűOɴ ¯ åʚÿƈ¿ȤȉrċȢ��EǠƫ�ƗȞ 

ʚɨȨ ʙű�ė ¯¼ňɖ:¯ɷ nţIÝƀȇOyƩÀx(1905-1937) 

ɸçŧ ʙű�ė ¯¼ňɖ:¯ɷ å 1927-1928ƫ�ƣ�
ƴʙűǻ���# 

12:30-13:30 lʖ 

13:30-15:00 

Ǒ �ZǞ�� 

1.! Ȯȡė­¼ʒʮ�ʯ  �ĉʲȌ>ƚǯÍʮʙűĕǴ ¯ʯ 

ʦè^ ʙűũ/ ¯ ƲzvÜ�ƫȨǬȾƦ——Ȫȴ�ê�­­ǬŦȾ 

ǩ@A ʙű�Ê ¯ �¹���»�ė­ǰ 

Ťȫʍ ʙű�Ê ¯¼�¯ɷ �5��ǚĪMȮ�2ơĜšƫƦz 

2.! ėh¼ʒʮ ʯ  �ĉʲȺ*ȵǯÍʮʙűũ/ ¯ʯ 

șƔž ʙűũ/ ¯ 1990: A Transitional Year of Beyond’s Lyrics towards Internationalization 
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ĺ�Ē ʙű�Ê ¯¼�¯ɷ Ŋ�ĚīŚ──ȦTCŒȨ�ƹǉ 

ŇǪª ʙű�ė ¯¼ňɖ:¯ɷ ŗɌáȜ0��ė¯0�ĝƄɔòFù�ƫǆÓÈƦ 

ɶşģ ʙűƗÇ ¯ʙű¼�¯ɷ ȴɟçǢ�ƲǳƫEăǻɴ` 

3.! u)ė¯¼ʒʮ�ʯ  �ĉʲɉ�VǯÍʮʙűƗÇ ¯¼�¯ɷʯ 

ɸƞ° �ǊǺź ¯ �ȻŶǙƫȬɤǔƥʲ*�ȴȮLȠ
ŻȢȴ�è 

ĺĆʕ ʙűĕǴ ¯ 
ċĿ
Ɠʔ��
ɣʔ��
�ʔ���Ď�ś�vƫ�z}Ǭ 

sɔýQȠȽ�z�q� 

ãǫ¶ ʙű�Ê ¯ å�ʋʉ¬
�ĭƫƊĸŦEƴQǻģ)ƫɶ7 

ɸŸʅ ʙűĕǴ ¯ 
ċĿ
œ0��
�0�s
k0�#�ƫ�Ⱦ� 

——Sȴ��ǌʱŪŜ
Ʋɶ÷ȿǛǠ½�Ⱦɾ�ȫƫEă 

15:00-16:30 

Ǒ��ZǞ�� 

1.! Ȯȡė­¼ʒʮ ʯ  �ĉʲØʡģǯÍʮʙűĕǴ ¯ʯ 

ĺȶȵ ʙű�ė ¯ “Double markedness” mechanism: Interaction between checked tone coda -k 
and boundary tones in sentence-final particles in Cantonese 

ĺģ× ʙűĕǴ ¯ 
ǛǠbǶȮȡ¯�ƫȄȻ²Ȩƹǉ  

——*ȓɋ�śȲŒʑ•ģ0Ðħ1
Ɔ4 

®Ɵɾ �ǊŰȉ ¯ ʋǙȉȮ¯ǭǱƫɕČȨơȨƌæʲ * TOCFLȮęÔŻĸ 
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ɡʇɊ�ɢɀȅ�

ŇĒō ʙűĕǴ ¯ Code-mixing in the casual speech at EdUHK 

2.! u)ė¯¼ʒʮ�ʯ  �ĉʲ�ŨɪǯÍʮʙűĕǴ ¯ʯ 

ʧoʓ ñƠǖƗ¯ɷ å�ɈžǺȣ
ȴȓɋƫ�ǹ%��Ƥ 

ɸŸʅ�ȸĺŷ�

ɣʤȫ�ĺĆʕ 
ʙűĕǴ ¯ åH¥�
ȴȫ�kʘ�ƴɦȫ`0ƫŽû 

ĺȶȵ�-|ɯ ʙű�ė ¯ Ĝ�
ɑǩ�wȫÑ�ŃŢ 

©ȩʥ ʙűĕǴ ¯ ȫ·�ŞŬ�ǻɚ·�¡ŏ�—— k�ȫ��ŞŬ
ǬƗǰɎ 

3.! u)ė¯¼ʒʮ!ʯ  �ĉʲǵņǈǯÍʮʙűĕǴ ¯ʯ 

Â = ðƠǖƗ¯ɷ 
ȴßÃǒ�ƫ%Ƌʲ8%�Ƹʌ��/� 

——*�ɹÕ�ü
ƫÁśɗȣŻ4 

ɸÛƂ ʙűĕǴ ¯ K�ƫēɆŕǣʲȴ�Țɗȣ
ƫɲŐɽ�sQėĸ÷Ȕ 

ɸȑǕ ʙű�ė ¯ ȴģķŰ[ħ�¾ȯ�ÅǀƬÌàȿƫŵȾ 

ɸŹĎ ʙűĕǴ ¯ 
åǡ¯\ė¯──ůȴ
ŘȫÑ���ȫɿE
s�ȫǡq¨
 

Ƞ
�n�ǿȂ��Ʀzs�Ƣ 
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16:30-18:00 

Ǒ��ZǞ�� 

1.! Ƨ)ė¯¼ʒʮ ʯ  �ĉʲĺXƙǯÍʮʙűƗÇ ¯ʯ 

ß$W ʙűǄĄ ¯ 
ɒʁŭŮǻɒʁƫŭŮ 

——�ɦ ƕƫįâ��
ǻ�ɒʁ
�ʰ¤îƫ¸��ąĐ 

ɸĖʢ �ǊŰȉ ¯ �wɛɓƫɖh——ȴʭȋɍ�pƠÏ)
ƫ�ýɱ��ʒ 

/mȉ Æn ¯ 
*�ʟʞɲƫʆ
s�¢ɻ�Á�
Ɔ4 

——ȴǼÉ�¾Ȱ�ĸ�÷ȹƫºƖ 

Ťȫʍ�ɉ±ƿ ʙű�Ê ¯¼�¯ɷ ȕɇĝ�Ê�ƫ�——ȽŤĬ«
þ;ŝ1\ə□□Ğȕ——I want to 
escape from this shitty city� 

ɅƜƜ ʙűĕǴ ¯ ȴʦƺʄ�ż1E
��5ʂƫɥƠ 

2.! ėh¼ʒʮ�ʯ  j+ńǯÍʮʙűĕǴ ¯ʯ 

ßcƼ ʙű�ė ¯¼ňɖ:¯ɷ �Á�ƓƢ3sQÙ°�űƫZ,ƌæ 

Ņƶė ʙű�ė ¯¼ňɖ:¯ɷ åHĳŇ6uÙZĿʙűŇ6ÅĈ�ƌʨ 

aA° ʙűĕǴ ¯ a0ǘJƠǻ k�ǜ�Ȍ*3ʙű0Ż��ėƋɜʂāƫȟǾ 

ʛɰƃ ʙű�ė ¯¼ňɖ:¯ɷ å�Ɲ ǐ�ƴYğşħĵƫÖřėh 
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3.! ƖƧ)ė¯¼ʒʮ�ʯ  �ĉʲɠȀȅǯÍʮʙűðƠǖƗ¯ɷʯ 

.ôļ ʙűŌ& ¯ ȴ�ǏDŜŲ
�ƫŔbǅǎȿæ½¾ȯ�ʒƫÛŉ 

yäǃʃ ʙűOɴ ¯ ǗĿ¾ȯ�ɮʞÒʠ
%Ƌƫ H½Ǌ 

ʦ�í ʙűĕǴ ¯ ůċȚȚ�Ƞʝ
ƫŋʨɘơ 

ĺȶȵ ʙű�ė ¯ [ȴÚ{�Ŏ
�ěƉ 

ßʏĢ ʙűĕǴ ¯ Heaney’s Deliberate Silence in “Mid-Term Break” 

4.! u)ė¯¼ʒʮPʯ  �ĉʲ®ƜƜǯÍʮʙű ¯ʯ 

~<Ư ʙűũ/ ¯ å�ǲʪȭƦ
%¦MǇ¤î�àȿćȠȏľʫ¤îȞëƫƷƳ 

�ƭɊ ʙűƗÇ ¯¼ňsĉǧĕ

Ǵ¯ɷ 
ȴ�ǲʪȭƦ�ǝƒ
�%Ƌƫàȿ�ɔsQbǶG? 

.f9 ñƠǖƗ¯ɷ å�ďƾâȣ
ƴP3éï¾ȯƫƩÀ 

ɡʇɊ ʙűĕǴ ¯ �ǲʪȭƦ
�ƫ�Ǝ�ǻɚçĕhƫɶ7 

18:00-18:30 ɳÎsʐƐRǂ 

�

�ȼ�ț]��

Ŗ-�Ǟ��Ǳ1��ZɭƩȗȴė	��ħɵ_ʗ�ZɭħĂɧ�őčƻʳ_ʗ�ZɭħĂɧMőčƻʳ��ħɵ³ǟħĂɧ�őčƻ	��

Ŗ���1 ����� Zɭ�Ǔħɵʰ5�ĉ%*ºɼóŠ0Ŵ	�
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վ˛ʶՊ 
 

<ĥמ״Рרÿ——վڮԐ׆.đЅȔc/Р0ǥȔ1Ľٹ 
ŝѬΟԍƋƹ 
̜ƣԁ 

&�&���%���������� 
 

8Ƴׇ{ǌбׂˡUƳׇ*ÂƳׇ{ǌ<©ّŝ、Ƌڴ×ԍ˛ŽР>céڋط̏

Ӈ̇ڴ׷ʁНǯÖ�Р˛ƹĽٹK̇φƇ²ڴƜڥҕ̈Թѣφ0ڦ˾FɄРʧҔӐ1

լ\/ã˳0̂ԧРםǤշٌ.aڭӉ̋ڹР5٦˾ڦʼˡ̈ǘ\ɐڴڳϲɃƨ՘ڲ

˂jˍͿǓ՘1͊آڤڲ՘ڹڳӈȭǟР.֯׮ӯ͹ά/˳eĬɇ̚ٹ{φǤշCȖ

+Թ.Әī˛ƹ/׹φ 20t 40͟e;̌Ğ̓ȷРԍ˛ǤշǌF5ڴĬφڋԍ8Ƴׇ
{ǌڮԐڴ׆Æ.đЅȔc/ã˳ڋԍ˛ƹՂǥՌe0ɸ1ج{φ̈ǘĽٹРǤշٌ

+0đЅ1CՊ˂ªφЅϟαÿվڴӑăȗ͟Р٠˲̓Ƌ̽Đ˳0đЅ1óϟРͨن

ÿľɐР֐Рړ־٦Ǣ̓˴ƜǥȔaНӠڴǥȔ˴̓Ҡ͡РˎPװ˹ʫǘױנӐ}ڹ

ƛƑڴȧpÖǥȔǢړ�РղĬڹ?ԞЉǥȔÛ͔٦ǢЅĽ΍ײڴץÖɸجР<ĥמ

ɐ+Ĭ˴ڴa٦Ǣףψĥמ״Рרÿ˴ڴKٞנÖǢˡɸجРľՕӯʑʎڴ?kşȧ

ҪɻÑŜɸרجѠ+ 
ѸˎڴһȍטРվ@}طŚбڴΆطԍ8Ƴׇ{ǌׂǥĞßڋÆaڴҕ̈Ɔڥؿ

Ӑ׹Ї̓דϭȽŝԡ̍ڋԍجҀǤշǞ̱ՀðРڮԐ׆ĚÆ{@.đЅȔc/{φт

ѧǢ֖ױנڴՕ֏Æ{@Р0ɸ1جĽרڴٹӑظНÆ{@Р­�+ʁւ0ɸجǤշ

ج٦ɸ¾K˳ʑʎ0ڴ؟ɻĥǅӇφԨˡ0Ǧ̔ɸ\1ľ0Ҙǝɸ\1РΤͺYڴ1

1Р̈ǘ+̖˛˂͢Ҏ.đЅȔc/5׈*QРÂҀ{@ڴʧѧ0ǥȔ1ЅĽ͡ѠA

 +0ěɎ1*0ʑʎ1ѹƇؓɦӇ*1ج0ɸطˉڴ

 
Ûʧ΍XӐР0AزϤɩ1ǢĀǸç{ĚÆ˶ד˛ԡ΋óРȴ٭ 

 ΣA˛Ƌƹڊ
ִԀϺ*̋Ύ� 

�%#$���������%������������� 
 
ĀǸڳ—1949ڲφAŝДcؓՊլ\+aaÂŘPgȹԹח΍XΐƆز̓ڴˡŝ

a>Ѝ˛ŽРbt˦εʬą+<ǥըվǌ̋ʛÖ΍X~ĀǸРç{ІЅ ڴǰϭͥ̀ه
ڴϤɩ1(state of in-betweenness )̶ϸĀǸ΍X˴̓Р˛ƹϠӺزe0A͖˛̖ ڴÿ֐
?ʧ՜΍XҠ͡Ɯw�~a˶דeڊΣφAɄר԰˛ԡ΋ó+ 
� � ̖˛ǝeƹӐӻɃԍڶԝ�ɃڲEdward Wadie Saidڳ2003—1935ڴ.оֈ×Ʊվ
/AР0΍XӐ1(exile) ϸվφnчڴ ʦЇ˛̖×̢΂ؘڴǢт֏ĀǸ΍X˴̓Рç
K̔ǁ¾ӯӱЀy×ّ1 Р0ڴ٣ǁ¾ӯ˞Ѐyī5˥ʧ՜΍XҠ͡ҝaȎ�0ڴ}
AزϤɩ1ڴƜw6ϷˡÆç{ó͍*ç{Cٹ*ճ՘ڴ̯ځeӬa˶דeڊΣ{φ

˛ԡ΋óAɄР׹ʽ+ 
� � �ɀ:טРтѧnҧ̖ڴ˛̓̑Ӣʧ̢ĀǸ΍Xӯç{FزРՓώڴ�طǁŌϷ

ƴРĀǸ˛ƹтѧڹ?e΍XРՔțØ¼ĀǸ˶דРڊΣ˛ԡ΋óڴŕիҝĀǸтѧ

ʬ�˞РՎՔ+ 
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0ӫɹ1Рˢ԰——վ9ͭ{@AР<Ĭӫɹȱ֖ 
ɕЅѽϸƹؾ 
̳Ʊԏ 

#�	������#�����%��� 
 

Æ{@ƇǯϷƫƧЅ΋*Гŝ\PĚͽβՌӗڴӮςԓĭ{ǌڴȓـĕĭڴ9ͭ

+9ͭ{@̏μχРӫ¦ӺȲڴrƚKȏȏӫг־φ̈ǘР0ɹ1ӯѸ;Р0ɹ1F

ƜڴՑȽƚȸĥ֞ڴԶϷ´・мвРӫɹȱ֖+9ͭӫ՘0ǧÆ˳Ѹ;Р9ͭڴ�ط

̤<ō͙ƚڴɹб�ɹǨ<̍ǘƚN1ڴĥՌÆǢ0ـȓ1*09ͭ1FׂͬՓώ+

О¶ò̋ȱǍ9ͭѸ;̏0դƇ�<Ĭ־٦֗iР9ͭ1+Љ͜ՓF9ͭڴeç{�

Ȩ͂<ĬРӫɹȱ֖ڹÆAe٣ˢ̈׮ǘAР0ـȓ1ȱ֖ڴӯˢ̈׮ǘAР09ͭ

1ȱ֖ڴǧՌ<Ĭ+ЉډҀ{@.ɝ/Ӭ.ήήҌŹ/9ͭڴˡ<Ĭ˴̓Fǘ{̯ځ

Ӑ¿ڴՓӑΏδ̓*خӑǛږɯڸȓ1ӯ09ͭ1ـA<˟ǯϷмвР0@}ڴГו

a<Ĭ{@ATбļɳ+ 
̖˛eˢ̈׮ǘAР09ͭ1ӯ٣ˢ̈׮ǘAР0ـȓ1FǢͬφ՜վAɄڴ×

̢9ͭˢ̈׮ǘРr0צӫɹ1РȱȪڴ?ӯÆ�\Ҡ͡*ˢ׮Рڴ�طe09「ظ

ͭ1ӯ0ـȓ1ȱ֖ГĬFԨڴʧ՜9ͭɎӏ*ɣª0ӫɹ1РױѠ+ 
 
 
 
 

ը.΋ԓ/AХȴɿР֖ɂɦӇ 
 ؾΣǞ:ƹڊΣϸǾƋƹڊ

̙ٕ̅ 
����(���������������� 

 
ٙȴ.΋ԓ/ˊҩӬxԍРĬĭǤշڴЉȯԡցlǣˡ5JJŘȔ:˱+ٙȴք

˴ѩNQăȔcß8ăȔc̔+ٙȴaŘ�Cҧ֝ز˴ڴР5Ѕڳچ°ԔڲNѕ֞ט

Хȴɿaѕ֞ڴïʭNХȴɿڳ̓˴٧˛*̓˴רÛ˴̓*ŝÄ½ɾ*Ƌּͯڲͨز

Р\ЅAvN5�ؓՊРȍtڴKżΞNٙȴРĥՕ֏Рbˠ+ 
Хȴɿ<©a<Ĭ˴ͨcԶNѕ֞Р0ŘЅ1+ͯÛ˴̓ڴňХȴɿɻӐӛ֩d

ɿ϶Ʊň˳ѕ֞Ѕ΋Р5؅×+Ⱦ½ɾ˴̓دƤڴХȴɿǨ˳ѕ֞РЅƴǾÇ+Ƌּ

 +Ӭ͜ХȴȃɸφNѕ֞РЅĽڴ;ѕ֞ƎƭӾ֠ŅӲ֑ХȴɿĥeЎڴ̓˴ר
ٙȴР̌ȹڴĽׯƇӴРХȴɿ〈ȃϓʡڴƏėХȴɿРѕ֞дqĥeפ˹:ױ

РЅ΋ڴÆǕѕ֞5〈ȃӯХȴɿɸφ5ړ+ХȴɿcԶРǨ˳ԹʿʩР\ЅڴóЮ

РˍͿ̌ȹĞǋРĤ̍˳ԁԁзЅ+ 
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The Symbolic Role of Margaret Thatcher in Caryl Churchill’s Top Girls 
 Σ˔ӠƋƹڊ
֠˛˷ 

#���
	���#���%����� 
 

 Margaret Thatcher has a symbolic role of highlighting the conflicts surrounding 
socialism and feminism in Top Girls. This paper mainly focuses on Act Three of the original 
text with the proper assistance of secondary resources. Caryl Churchill’s Top Girls deals with 
these topics and moves from a fantasy dinner party of five famous women in history to the 
reality work and life of Marlene, the main character of this play. Churchill places a strong focus 
on the multidimensional conflicts in this play where real social issues and feminists’ voices 
can be heard. Besides creating the main characters, Caryl Churchill also uses Margaret 
Thatcher to emphasize the social background in the early Thatcher years and major conflicts. 
The role of Margaret Thatcher is open to question, because she is not only a person simply 
mentioned by characters but carries meanings.  

The paper will begin with a direct explanation of Margaret Thatcher’s role to better 
understand the social background of the main character -- Marlene. Margaret Thatcher shows 
man-oriented social backgrounds and serves to shift attention from historic “successful” female 
figures to a modern one. Moreover, Margaret Thatcher, as a woman who has broken the “glass 
ceiling”, also builds Marlene’s inner pursuit of being a strong woman. 

Then, we will discuss more on the conflicts that have been put forward during the sisters’ 
conversation. First, Margaret Thatcher exposes conflicts between individual and family. She 
extends the debates between Marlene and her sister Joyce to a broader level according to the 
politics and intensifies their contrary views on individual and family. Angie, who is the next 
generation of this family, is a controversial figure. She functions as a mediator between 
Marlene and Joyce through the use of smell and bath, both of which try to assimilate Angie to 
specific cultures. Second, Margaret Thatcher exposes conflicts between women and the 
society. The conflicts concerning the career status of women and gender discrimination shown 
by the interviews of this play still exist in 1980s. These interviews tell the unfairness that 
women generally seem to spend more time and have fewer opportunities for promotion. Thus, 
the questions of Gender Equality and feminism remain unsolved and need further discussion.  

In conclusion, Margaret Thatcher functions as a symbolic character for the connection 
between characters and the social background and the extension of conflicts in Top Girls.  
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ռ٩ɤ֝ײɎɣaÆ ړլAFړϷ 
٢ǆƋƹ 
 Ɏư؋

����	�
		��!!���� 
 

˛ƹ{@َ˳{ӐɎɣɜɨFҚ˼ڴϊ{Ӑӫ־ʁʬ�F˛ƹϸվӯÆ{@Ǖ΀

̏˴̔ɅбѵڴaǠؓĕ{Fnч:ڴ�ʚ֏ӐǗՎ{@РCړɐ̏ڴðˡǢ{@ר

԰̇ΙǱFʧѧՕ֏+ 
Թ֎φ0 ˛ÀƋǌ1Р٩ɤa ˛ç{ˠ٦Ǖ̏٣ÒFbtڴӑ˛e֝ײDÆ5

ؓՊF ˛ç{ϸվ+٩ɤَӫѣ˛ѮД0ʅ͊˔ڴ1ײլ͗<0ױӳɯƩɚ1+ȹ>

֏ӐZŚ͜ƇĤо٩ɤF˛̏֝ײFړϷ+ϊҰՓÆ ړլ{@ڴ<ْНϷ ˛ӯ 

 +ɎɣF΍ٞײa٩ɤѸ;ēÉ̏֝ڴԼړ}լَǲ¿Ѣ<ĬРçړ
̖˛¶Ǣ٩ɤʁ֝FײР½Ǎ�ҁрЍǅڴӑȹȾ.ڥ」٩լԦȔٌؑ/ÖНڴe٩

ɤ<ĬړԼF ړլφCՊтѧnчڴȕׄFeÆЅȓ*ç{ӡ˺ŚғڴĐe˛Ϯт

ѧ΂FˠȪڴ�ʧѧ*վև٩ɤړ ×؅լA֝ײɎɣР6ϷڴeՀ´*̇˞֏ӐR

٩ɤ ړլɎɣFղоڴȕφ٩ɤFΚ¯ȱ֖ΞՀ�և+ 
 
 
 
 

վ͍ك.˛֧/A0Ʉ1РɦӇ 
 Σ˔ӠƋƹڊ
3Ԁǖ 

#���
����#���%����� 
 

〈a303—261ڲ͍ك A.D.ڳ.˛֧/AȃҠÖϷǢ0Ʉ1Р՜վڴrȹ>ƋƇĤ
0Ʉ1a˙Ҁ.˛֧/Aְڴϊӑ+×Р؅ڡ֕׎˛طɄa0լҨɜӑҥ٥1Ȁط

Nؤط{ЇڴǢëú.˛Ʉٍڭ/K̏ʁŋН+<̖ڴױ˛НϷك*ëQ\РطΆڧ

ľαҷˠȪǁ¾<Ĭڸ.˛֧/F0Ʉ1ؓՎ0ЇɄ1ڴȾ{ǌРՔțÖНڴ?e֧

eƹԱǞԓРˠȪڴ�طF0Ʉ1˳ȦӇʧ՜˛ӯ\ӯӫϊР/ڭɄٍ˛.ڹ6Ϸړ

̈ǘ+ģƆ̖ڴ˛ղφ͍كǢ0Ʉ1Рվט˥˳˛ƳԶטK˳5ѢӂɨҠڐ+Ś͜ڴ

ՊϸՕ.˛֧/�Ʌٰʢʰ0Ʉ1Р̽Ɋľe֧φړ׃FزР͍̏ӘҶ+͍كб�Ĥ

ՊΙȽ \ЇɄڴ�ĥٵɗɦ*ϟ*˛Рڹ�طʁeaŕիe{ǌР־iף֧ױפڴ

Ѣ˛ƹړԼڴʧ՜˛ѮÞȩḞڴڇҠϔN{ǌç{˴ЃԅРױѠڴ~֏Ӑ̍ړß{

ǌ�Р0ЇɄ1+̖˛̍¶Җ֏.˛֧/Ș՘Ě͛˛Ȁ0طɄ1Рڴ×؅?ĘώϷ

cƹӐԆ֋̖ڴՕ֏0Ʉ1РɦӇڴ?e͜Ǣ˛AР0֕1Р2ӇÊ{խؑ+ 
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˛ƹϷǕРϸվؓ͂——ȾëúϟӺՓǢ͍ͬكɨϟՓРҸʈӯНǯ 

 Σ˔ӠƋƹڊ
Эеϻ 

#������	�#���%����� 
 

ʋ2ϟӺ3{φ˺Ӻė՜վ͛ڴƜ9ʞЈʁڴטaëúeäȃҠƴaڴr9ͮղ

φëú˳ѷ5t͆ףдؓ0ϟӺ1Р\ڴˎ˛Ʉٍڭ˳ѷ5Ҁǝ0ϟӺ1Д{˛վĽ

 +�՜վٹ
ϊӑڴ<ǥƹӐղφړƋɬ9Р˛Ʉٍ̏ڴڭҲҚӯ˙ϸä\վטӑɸ5҉ړFîڴ

raĪѢվ̔ڴ:טɅ̏ƍƋѪу+͛ƜѮƹմa.˛ħפӇ·˛Ƀ/AʛÖ0ڸ \
վ˛ڴɠվ˛׎ӑȃн+ëúͮÖ͍ͮك̖ڴշӑ「վ˛Ʉ+1͍كР.˛֧/{φ

0̢҇˛ɄFƤ1͛˳.˛Ʉٍڭ/{φ0˛ɄF͢1ÆA5�CՊРĘӏǢ֖+ 
ДɳЇӬÇړç{FA˴ڴ,ϟӺ-НǯN͍كРշ΂ľ:טɜϟбɨРʍɜՓ

ɊڴʬÖNĐ~0ŘȘґڴי ӑ¼Ӱ֞1ذʁe0ϟ֞ȱq1Рç{ĕã+ 
\ӯϟРCǇڴ�طϟˡ˛AР̈ǘϤÏڴc̍Ǣ˛ƹƜẅǘϷǕצɸȴڴ٭ˎѸ

Ӑŕիe.˛֧/РɨϟՓľ.˛Ʉٍڭ/ϟӺՓ{ׂͬڴдëú˙ϸȹڴǢ͜˛վ

ՓɊРȴ٭+ 
 
 
 
 

Ν̢.˛Ʉٍڭ/ՅĢРվշˏ̤ 
 ΣΑ̍Ƌƹڊ
؂ͬɃ 

 �$�"(�%�


���������� 
 

Aŝ¦ҞР˛ƹըվAڴƋƇ˳¦ҞРĎ֖Ȫʆ ըڴӑ=ըվ½ǍׂƇԱճڴ�Ɯ
̏`ڴһ Ҟ5̈́Χ͓ڴrǅӇ٣ȏͅ҈ڴԱճَã՘ҁɦ֢ٽ͜ڴ0ɜؐ1*1ڒځ0
ȷ̇Ƈ×̢ĚՀ´Р½Ǎڴˎ͜ÖϷƋؕڭƹтѧڴ�ƜȯǥȡР.˛Ʉٍڭ˞ʧ/*ԇ

˛π Р.˛Ʉٍڭե/*9ʞЈР.˛ɄٍڭΆؑ/ѹٽ͜ڴƹӐȃǝ.˛Ʉٍڭ/A
ǅӇ<」хРϸվհЫՕ ؑڴï:ƹӐƋƇ͢Ҏ.˛Ʉٍڭ/φ5؅˛ƹϸվР Ǟԓڴ
ׂǥНʤДAճ՘̚˝Р­�+ˀҞ՚דڴПȔ �ŝ½Ɔ̏ط.˛Ʉٍڭ/тѧРվ˛
ľǞԓAڴԓж ˡճ՘ƹɻ׎�ƹРڴ©v¾؅РП×FٗڧÂÀ +ϊӑͫ�\С̏˛
ƹç{ɻըվР͒Þ ̖ڴ͜ˎڴ˛ŕի Ⱦճ՘ƹРˠ٦тѧ.˛Ʉٍڴ/ڭЄӬҚī̈
AРϸվ×̢ڴԞ͜ĥeȾճ΂ƹˠ٦͕֤ëú.˛Ʉٍڭ/ Рճ՘̚˝­�+ 
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վ̟γ˴̓Ǣ,ّڏ-ʍɜշРϸՕĚϖ׏ 
 Σ˔ӠƋƹڊ
Ⱥѭö 

#���	
���#���%����� 
 

ǭĕР.̺׎/{φAŝʍɜ¦ҞРНÒڴbt5а˳<ǍɋՎРڸǭĕa,J

Ѯ·ɟն-A�ʬß0ڸɟնeӭɥÃڴНɱeʍɜ+1ĥՌǭĕˡ¶ѝ˴̓�̏ԓʍ
ɜРӫՑڴӑףѢӫՑ˳ΤϊƌɸРڹДϊǭĕР0ʍɜ1ӯϷДcտƇƹӐǢˡ0

ʍɜ¦Ҟ1РϸՕَ<ЫбĬڴrKȃҠٴφʨڴדӑףѢʍɜɐˡ,ّڏ-AZĥ

ƇՌ+ӑ̖˛ã̍e̟γ˴̓˛\ǢǭĕР¿ѢCՊվځטͱڴþʙ϶ŜǢˡ,ّڏ

-Р1ǅĚϲשǢˡ,ّڏ-РՆʮׄڴeϷcطˡʍɜ¦ҞРƹշڴȾӑėϸՕǭ

ĕРʍɜɐ̗ڴӫΟˡ.լ՘ɇ׍/AZ̋Ҡʬß0ڸγcطˡǭĕ,ّڏҠ-Рϖ

 ɻ<ƉΪ̨˖Ĕ+1ڴҠ-˳1<ĚAڏّ,K˳՜վڴ׏
� � Ś͜0Ɖ<ƉĚA1Ě0Ɖ<ƉΪ̨˖Ĕ1�ɸφNÆAϖվРՊ˧ڹӑ̖˛ã

˧a̶ϸףVطˡǭĕРϖվڴK̍Ԩϸʁւ0ĚA1Ě0Ϊ̨˖Ĕ1РŊڴٹȾӑ

̏ðɹ�ėϸՕǭĕРʍɜɐڴ?=ȾA˙ϸÖǭĕʁʍFɜРϠ֨Ě�և+ 
 
 
 
 
ɸϯԆ.ԋƱЕ/eAՓӵԄƹφճ՘ѻАӏڵڵe,ڪϟվ-φ� 

 ΣA˛Ƌƹڊ
 ڠآڤ

��		�
��
��������%�����%��� 
 

.ԋƱ/5̈ěՋʲщճ՘*˛ƳРǫڴؽ?ղφճ՘˛Ƴ̏шɗײ+ʜϸӑ՘

.ԋƱ/˳ӫбмвР5ڸˠ٦ԋ9ĚÆȹƹ?<б�ճ՘˛Ƴڹrģ5ˠڴ٦a�

Ǣճ˛Р<�hē˳٤ճ՘˛Ƴ�¦׳+ 
ņ\ɸϯԆ.ԋƱЕ/ׯЇN<Ĭˠ΂Օ.ԋ/ڴ�Ɯʴȫzϸ+ϊӑͫДȹ>

վ͜ڴƇȾՓɊӑ՘FڴĐɸϯԆƜwǝؑײQǌՓɊTбН」SS+̩Ǖ.Е/ĥ

֣՜ 
վӐڴ<Ϭ˳ƜwʝЇ¿ǌFՓɊ׾ڴaˡÆʴȫAՓӵԄƹ�{φՕ.ԋ/Рճ՘

ѻА+ɸϯԆױנЕՕҠ˛Р˛Ƴӫ־�ʬ؏֏ӐõɅ˦ƈ։ɞճ՘˛Ƴ+˳eɸϯ

ԆؑҠ͜PF̖ڴ־<ƢД{˳Տ־щѿ.ԋƱ/Ǣճ՘˛ƳРɩț+ 
ĐeɸϯԆǢ͜ѮFЕՕφӏ˛̖ڴ٣ϖվ˳ز<\ϟվ-̏<ǥҀȐʬĚڪ,

ǔǢ̢֖ڴվɸ.Е/ƜweAՓӵԄƹφՕ.ԋ/Рճ՘ѻАڴÊʧ՜͜Ɯ͜�Ї

Ý˔ˠ΂ڴǢؑظ.ԋƱ/ҠӇ̏wѪуľؽà+ 
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ЉΟԍҁ.ҶȔ/д _̖.ѱ̈ҊȔ/Ре� 
 Σ˔ӠƋƹڊ
Ԛγ˜ 

s1123708@s.eduhk.hk 
 
.ѱ̈ҊȔ/ڴęĭ.ͷuҊȔ/5؅˳ڴ˳ɾŝ˴̓ژŝħǄʁ{РҩȔړħ

 *՟̏ƅ*ŉڴƤدľ_̖+̈AʁРħPЉ9ТUȋ̖ ×ڴҩʻӐȃ<ĥӏڴ̈
Չ9ľ˲љ*ɾŝР͡ħڴʜȔҩ͔+  ̖͔ډԹҊؠa̱˳aaՉ˵Ȕ̏ڴزЪz
Ӑaͷ؄Р5Ȝɾŝژϲ zAНϷƋʆѱҁڴˀ.˵̝̈ڶФ¦/ ڴ׃ДA˙ϸÖ
.ѱ̈ҊȔ/*.ѥƌƱ¦/*.ŝճ/ѹ˚ăĒ¶ѝ ҃+ ̖aǀ̒˴ȃyƏڴ

ϷƴР ̖φΟ\ʁؠ׈ ̖AȫЇ.ѱ̈ҊȔ/Р�Ʊӑɸ+ӑ_̖.ѱ̈ҊȔ/

ÖϷˡǀڴ΍²פ*」ȔڴزÄ¿Ē+ 
ӑ.ҶȔ/˳ЉΟԍƋƹˡ 2008ȔaڊΣ֫¼Р5ʆɾŝѱҁA˙ϸÖڴ�ɸ̈

ˡɾŝA̺̓Ӝϲ˴ͬڴ.ҊȔ/̇〈ȗăȔڴ{ӐĥӢ˳̺\ڴr<ؽˡe̺ŝՓ

5аßɾŝ〈̓9˵ӯڴƤدЄӬ̏ʆը̺ŝР½Ǎ+՟P½Ǎӫ͞ϲ¸ŉڴP˓ڧ

̺Ƌɾڴß̺Ƌ˒Қ̝+.ѱ̈ҊȔ/ӯ.ҶȔ/Ĭ͆˳ҩȔړħ̈ ڴДAÖϷР½
ǍӢφ.ѱ̈ҊȔ/Ре�ʬ�˞Рևˀ+ 

̖˛ǝ¶քטƹЍǢˡ _̖.ѱ̈ҊȔ/е�РґϖڴÊe.ҊȔ/ӯ.ҶȔ

/Р՟˓ړ�ľ½ǍǢͬڴև」 ̖F<յľ_̖٣Չ˵Öšĕ̈+ 
 
 

Ν̢.9『/AРͲɦ֖ 
 Σ˔ӠƋƹڊ
̗ɇǂ 

#��������#���%����� 
 

.9『/˳ӄҠFڴډÆeč֖*č׎*ϙ׎ѹȱȪ6ϷNɦΖ֔ǑР<Ĭɦ֖

eϗͲ*ّϗσ*¹ϗι*ӸϗǴ+ӂŝƹ*ځƜLϗƌ*gϗb*ٛϗ٘*ȅϗڴ

ӐӻԥڲSarah Allanڳղϗӫϊɦ֖ӯ\ٽɎɣزÇ̏иÄĬРĕãڴ�ϸ­�ӢƉ
�Ͳڴӏǔӫϊɦ֖�ʧͳ+a.9『/Aױפ˳ÆǍؓՊР5Ѣɦ֖ڴ֊Ɯ{Ӑ

e,L-*,g-ϗ¾Ҡحʀڴϊȹ×Ýϗ,ǳ-*,ԗ-*,ٚ-*,ա-*,Ȍ

-*,ͬ-ѹڴƹӐղϗ͆ףʣÚě˱Р˳5ѢدŝȨ�Рͱ֖+ӑֵ̏Р˳ڴaد

Э*Ǎ˺ڲ׼ĊǀƹӐΊڴ5Ϸ֖ףȴ+Ǣˡ־ӢдßҠče�Р؇ڴȗ�čAףډ

*ٚ*ҸFeǳ*ԗڴ;L*gQčF』0ڸײѸ/Aǘوګa.Ǎڳ1202-1123ڴګ
ա*Ȍ*ͬڴÂӐС̏eڴӕ\عə¢ىFɦΙн1ڱaÆд�ÂčA؇̏eРɦ֖

Ϸ \Ǣ0ͲړʨزKڴϷР˳ \Рɯəɦֈ+ӑѸӐãղϗȾģ5ˠ٦�дړڴ

1РؓՎĚÆa『ҠAРؓՊɐ+ 
ɣՊʧ՜.9『/ńƹAͲɦ֖Р½aɦӇڴɅٰ¶лՕ¶ͯƜwɎӏͲڴÊנ

aʧ՜.9『/Ͳɦ֖˛̖ڴؽɦ֖×̢.9『/ДAčРΖӇ+ŚӢí*ҀȐʁױ

 +Р½ǍطAʧ՜2̏ҠčeРбٌ©ڴ˴
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Ҹʈӯç˞ڸԔΊ0ϋBԱ1ϸվʧ̢ 
 ΣƋƹڊ
 ˛إڥ

�������
����������� 
 

̖˛e.ײԟ/ľԔΊڳ343-283ڲР.ʐ̘Ʊ�½Ҁ/φтѧǢ֖ڴʧ̢ԔΊР
ϋBԱǢ˵ڳ420-265ڲɻeäР0ƍΟҠ҉1РҸʈڴeĚÆϬçFԨڴȾӑʧ՜Ԕ
ΊϋBԱРɸǨĚÆ֚Ϯ+ 
� � ԔΊφ¿˵˴̓ϋBԱڲ<վƆBʌɻ½BڳРٌƋɸӐ+ԓĭРAŝњƹħǌ

̙ҋϼڲJoseph Needham, 1900-1995̇ڳѣ֎aφ0̌�ƋРAŝϋBԱÈ҃ʻטӐ
Ԕڣ؀ڴ�վ˟˳͛хРծף�Ԅ+ڳthe greatest of all Chinese alchemical writersڲ1
Ίßșa0ٌ1ӫ؀V\*؀VÈ҃ڴDӬףV\*ףVÈ҃Ⱦǲˡײ˔A؀V΍Ό

ղφԔΊРϋBԱ˳Ҹʈ0ƍΟҠ҉1ڳFabrizio PregadioڲϯԆڴٹ�Ŋףˡطں8
РϋBԱНǯӑ�Р+ӑ0ƍΟҠ҉1AРϋBԱÈׂ҃Ƈؠ׃ˡņcڳ907-618ڲ˴
׊�Ɯ.JBҠ/*.ؗΕҠ/*.Jڴԟ/Aײ.ƃK˳ϋBǌʁҩҹРײ˳˥̓

 +cφؓՊР0ƍΟҠ҉1ϋB˛ϮڴBҠ/ѹ׾
� � ̖˛Р̭ɄŊڸ˳ٹԔΊРϋBԱßș̏ƇǥφaϬçڴę̏Ƈǥ˳Ҹʈ0ƍΟ

Ҡ҉1ɻÆaײҠ҉ҞР0BҠ1ʁɸ̖ں˛ǝؓڧ×̢ԔΊϋBԱРҙɸ²ғڴҸ

ӑʧ̢ДAҸʈä\ľԔΊӫ־ϬçР؅×+ 
 

 
 

ȾӎƱР0ě1дaР0̨Ȯ1ńƹՓ 
 Σ˔ӠƋƹڊ
ϲ؝ԏ 

#�����
��#���%����� 
 

.5ͮ˲љ·<QҀ/̋S:0ӎӓ̨֞1+ӎƱ5.Cȯ0̨Ȯ1ńƹ0̨͜ڴ
Ȯ1?٣>\ղо:Р̨Ȯڴӑ˳ӯ0 ױפě1РĕϸʁړϷР01̏ײԓȸҦǐР
ӘҶ+.ײɃҠ/AР0ěӐײFóڴȮӐײFЇ1 (<ѷŘăѮ>)ǘÖN01ײРׯ
ó΋óСaˡ0ě1ףѢɎ׍ĕϸڴӑ-̏0̨Ȯ1{φ 01ײРÇړɳЇ+0ě1
Ä̏9ѢÇړՕؑ:59ڴה ڴ΍<ɖӯɀЀFɦ;QڴНǯßěڴ٦ϟ̼ɅěFɦ;9
1ӯ0̨Ȯ1ײʁ̟̏Չ؇̏ бǢР5٦Fɦ+ӑ<ĬРՕؑ ę̍~0ڴбěбɸڴ
6ϷÖ<ĬРط�+ÆA0̨Ȯ1ĥecԶ5ѢCړ�ևРîƎÆ2ӇCՊĥe̽ʙ

φ50ڴǢ½ɄɐР�φ1Đ0ԩ1*0٢1ڹQ0ڴǢƆРǍϟÉɃ1Đ0;1* 
0<ϖ1+ӑ̖˛ǝ̍Ǣ0ě1Р׏ևɎɣӯ0̨Ȯ1РńƹРÇړӘҶǯد՜վ+ 
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ׂͬ ȉӥ0ÌЍ1ӯAŝ¦Ҟ0ăÀؓbϫ1FГĬ 
ÉվÆӯǃ˔Fط� 
 ؾ�ƹרΣA˛ƋƹǞ̻ڊ

ëÓϽ 
���(���
	������������ 

 
Aŝӯ ȉӨ̏и<ĬРяծ҉Ҟڴ�fKƋГÆֵڴϊӑ¿ӐʁʫטFbϫē

ГȀĬ+ѧÆĕŚڴǕӯÆǃ˔ՓɊ̏иĄҟԐұРڴ͜ˎ+�ط˳͔тѧǝer

6.я̆/ӯAŝ.ăÀ΅ϢҠ/φ̖רڴ԰Ιț˛̖ʧ̢ڴ×̢¿Ƌ˛」bϫʫט

РГĬڴ×̢ÆîӢ*ɺ̵Սпڴ?վטÆӯǃ˔Рط�+ 
 
 
 
 
 

ȾڋɼϚǪբԍėʧ՜Aŝ¦ҞРbϸՓ 
 ƋƹدΣÁڊ
̣٨� 

 �%�������������������� 
 

a 1782ȔڴԆŝΌÖN~_ßAŝڴȉ̑ˊŌُˠР֡『ľƆY͔ף+�طʧբ
<rͻ̏׳ßԆˠʁ̓̑Рɸُ̤ڴˠР˛ÿȁГ̇ȫְN0ՐіFϖ1+ДAڴL

~ǢƆŝڴψ:РŝǌڔЉÆa�ղφӫȂ˳ӬڴТȋǢȷԆ~_Рɩț�ȽΙѧگ

ѾȎԓԠՎРɩț+ʁeڴa�ǢԆ~_Рßբφ֚̒ē<˳ϷcƆYРբŊ+Lگ

ТȋľД˴ΟˍȚРɩțӯAŝР¦ҞbϸՓбףڴطȨ͂a�ǢƆЍРղоڴҸӑ

ȴ٭a�РƆYɩț+̖˛ãȾAŝ¦ҞbϸՓدƤטظڴ¦ҞbϸՓɌ͆ȴ٭Aŝ

\ǢƆЍРղоڴҸӑІЅϬϠР°ֳɨ+ףѢ°ֳɨƜwȴ٭ΟˍȚǢȷԆŝ~_

РɩțڴȾAՕؑbϸՓƜwȫӭN0ՐіFϖ1ľǢȷƆŝ~_ɩț+ 
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Ċ·³ȬόԉÁĩНǯħڳ1937-1905ڲ 

 ؾ�ƹרΣA˛ƋƹǞ̻ڊ
 թؚڋ

���������������������� 
 

20>ҊÛ̓ڴAŝŚ˶ΟРƇ͔ɾ˒ľ<ȓѹ̵ҋӑΘφ0Ćͦͯb1ڴŝ½ŉ
̻ȈqԹÚȰƂ˟ڴÆAڴԆŝ\׌دРԆӂόԉÁĩǨʿʩNAŝРό̻Ѝ+1905
Ȕڴ˦̖҃РAŝ\ҁϱنľҁώĊ³ȬӯֳĊԍ«̋˰ΥīĬȨѬĊ·³ȬόԉÁ

ĩڴ<EĐԹԆӂόԉÁĩϦʾӑǈ71909+خ�ȔڴȽßĜϘРҠνˇʚڴĊ·³
ȬόԉÁĩʃĥؓڴد『ĭφȦ̟Ċ·³ȬόԉÁĩڴ?e0Aŝ\ս4Aŝό1Р

ĠԪʄ¼NԍĊ*Ċ·5ȎРAŝ\Ȉq+1919ȔڴUŘׯóϕНڴŝ\ʬ�ˇʚŝ
 +ŇؕƋż؞ÁĩРόԉ~ڴ֛·Ӏ֟ڴ֛
ҁͮ³ȬÖӺР؞Ň*ǈ¦ѻА̇ڴ~ÁĩaAŝό̻ЍʂlϝӒ+аӬ 1937 Ȕ

ƥhӫȂφԕ?ڴǀƱ˛ֱ͍֫֟ƋؕӞѐˈ֫Ċ·όԉÁĩڴԫԮٺÁĩÖϷƋڴ

Pڴجҁͮ˴̓́˴{Қ+ 
5ПȔط̏ڴ�Ċ·³ȬόԉÁĩР̈҃?<Ƈڴ�ƜAŝόԉħծ*ҁ」ڊΣħ*

Οc\ϟ¦ѤڴƇ˳ׅׅȎڴױęƇȾҠνǱ٦:ʧ՜ڴ�ƜЧÞ*ŝ֛ׯóНǯͲ

ȓo�ѹڴ×̢ȴ٭ÁĩНǯŚғ+ÁĩCȯ0Aŝ\ս4Aŝό1ڴѸӐ̍Ⱦç׌

\ҁͮ³ȬРӡ˺ڴǧe˦̖҃־iڴʧ՜Æ־iղĬŊٹ+Æ͔ڴ×̢UŘׯóǢ

Áĩ̻õРȴ٭+ѷ9ڴeД˴ĪόԒÁĩǈ¦{ׂͬڴ×̢Ċ·³ȬРЅɦѻА+

ѷŘڴʧ՜ 30ȔcA̓ڴÁĩЅɦ5аԷԑڴЄӬ『CĕŚ+ѸӐǢ͜ÁĩРӰְĚ
ď͍ΙɨӰֵڴŚ̍͜aĘӏĪѢ֣˝ȹڴŕիå̢Áĩa 20>ҊÛ̓РНǯ+ 
 

 
Ⱦ 1927-1928Р.Ћp/дڊΣӯAŝƆY 

 ؾ�ƹרΣA˛ƋƹǞ̻ڊ
 ɃΎـ

��(���������������� 
 

.Ћp/˳AŝדcН԰˴̌زEӑę̌̏Ȧ΃ȴ٭РpҐ+Ƽĕĭ.Ћʹ˞p

1872Ȕ ڴ/ 4̎ 30˦çÙ+Д˴:ΐƆճpÙȃ̏ƛȗǌڴӑA˛pҐĤ̏.:ΐ
˞p/5ǌ+aќЍԾَϊ̏Ɔŝ\ڴrЏѭԍ\˳қƋƇ˚+ŚӑІЅ׌pɊٶ+

َϊa{φ5ĭԆŝŉ\ڴraցÞ˴Kӏɬßԍ\РÞШ+ 
̖\тѧ ƆYĚֿPР˞ӗ+20ȔcРAطΣ̏ڊ1929ȔР.Ћp/Aڵ1920

ŝ˳5�̆ʏР˴cڴƋز˴×؅؇˳½ɾ̓ڴزeĚĀmҞ5РÛ̓+rĐ~˳Ā

m̓زÚȰľAŝ`ϊaƆYĚֿPTбY΍ڴДA<ǥ؇˳aڊΣר԰YΓɻǢƆ

ǯщǕí+Ś͜ȉ̑ױנтѧ.Ћp/ėNՕ̏طР͡ħ+ 
〈aтѧFä̖ڴ\ȃѡɁтѧ 1928Ȕ:ĆȔР.Ћp/ȃ̏<ǥطˡA˦ľA

Ԇط�РڊΣ˞ӗڴДAЉÆe˦̖ӘīӷمբΣľU9ɪ̱φCڴě˱ɾä˦̖ȃ

ҠǢڊΣٴφؓՎڴeĚԍ\Ǣ˦̖Рɩț+ 
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бĬĢȪAРթӇ֐Г——իվ0Ɉ1ƳƳӇ΍֐ 
 ΣΑ̍Ƌƹڊ
 Ʉæڤ

'���#%���������������
�����	��ڷ����������%���%��� 
 
.ƶƱڶέ˛Á;/*,ԐѮ;-СS0ɇƃ<ɈaΨſڴòƃ<ɈŎÆ²1ڴ

а՘0òƃׅЅ1FѾ+ӑa׎0ףаӇ˿1FĢAڴ՝զƹЍēǢ0Ɉ1ƳFӇڴ

Дcڴß02Ɉ3 ̏2ɍ3Ӈ1ڴǅվ+Ⱦ0Æ2Ɉ3Ƴ.�ψՕFӐ1;̔_ב

ΆǌƇʴA ճ0ؑڴ�Ɉ1{0ɍ1+ϊӑ̙ڴǌ¥¶Ѕ̌דНԶN,0Ɉ1ψ0

ɍ1Ӈڴ˛5-׍ʛ: 0Ɉ1Ƴ?ψ0ɍ1Ӈڹ.ƶƱ/F0Ɉ1Z<ٚe0ɍ1

ؑթ+ 
a˳͔ϖ׏A͛ڴěُˠĪl5թڴqG؇՘Fɸϸףڹēě˱Ö¿Όվטc̏

ʁ׺ص——ɻ©ռA ڴɻ͚ˡ: ڴϷ˴ƹЍ̔̏վĚ0Ɉ1ƳƳӇw˴Ѕ֐*Ɯ
ẇڴ֐׊<̋ʧѧ0òƃ<ɈڲɈ՟ڳŎÆ²1ӯ0ͣPFө<ɈڲǋɍڳŎ²Ӑ

ZӢF1FزРוГ0Ɉ1ӇڴɋАNףѢÖϷaбĬĢȪ*թhF;РթӇ֐Г+ 
Ǣ̖͜ڴ˛իeʣ̩РˠȪڴҖѧ0Ɉ1ƳƳӇРǁ˙΍רڴ֐ӑʪ˘0Ɉ1Ӈ

˳1ΓĚě՝ѹРϷ֖ڴ?тѧףѢÖϷaбĬĢȪ*ճyF;РթӇ֐ÿ*ճ՘֐

Г+ 
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0ǒ1*0ǖ1˛Ƴӏ 
 ΣjȈƋƹڊ
Ӂ�� 

�����'�'������������ 
 

0ǒǖ1QƳĬד٫ȱדӇڴɹ�ϷaCՊЇ0ǖ1Ƴӑ<Ї0ǒ1ڴra.շ

˛ՕƳ/AڴQƳ˳̏<ĬРڴǒ0ڸƿK+ȾƻڴɄaЦ:+\FڄڅŖڴʁeƿ

\+Ƙ6Ø1ڴǖٻ0ڸթK+Ⱦ7ǒә+Ƙ6Ø1ڴڴǖƳĐƇN0ٻթK1؀ڴ

˳1cԶԓǒǖQƳɦɎ<Ĭ8ں 
.շ˛ՕƳΆ/AͨڴϱԼĐղφ0ڸǒ1˳0͜ƿǖ͛Ƴ+_ãǖ԰ӑǒȥн

 ںڣ[˳ɹ�CՊЇǖРĕŚęڣ؀ں1cԶǒͬǖ̇〈ÖϷ8˳؀ڴ1+
ÊҚī<Ĭ˛ƳƹǌРՕؑڴʂ¼Љȱ٫Ӈ9ˠ٦ڴҀվ˛CՊȾ ˛ƳՔțף

 +�طհҖ՜վ0ǒǖ1QƳРڴڳ/Ɯ.շ˛ՕƳզ̣ڲ
 

 
 
 

0̔1a҆˹¿ճA~Їˠ΂РГĬ 
 ؾΣjȈƋƹǞ:ƹڊ

Ίլ٬ 
����(�

���	�(����������� 

 
aϷcγճճ΂тѧA5ڴаeÄĬճճ΂тѧ{φؓɄڴӑˠ՘ճ΂тѧ5а

ԹɋՎڴrˠ՘ճ΂ƴa<ǥРճ΂ϠڧĚӯÄĬճճ΂<ĬFԨ+Ĭ˴ڴ<ǥРˠ

՘A�ЎN γճРճ΂Ϡڴڧ�Ɯ̖ҀʁǢͬF҆ճ+ڧף˳ÄĬճʁ<ĚFԨ+

̖Ҁ˛ѮCՊȾ0̔1a˹҆¿ճ~Їˠ΂:РГĬڴΝ̢ÄĬճaճ΂тѧ:Р<

ֶFԨڴĚ҆ճˠ՘aճ΂тѧ:Р­�ʁa+Ⱦӑڴʧ՜ˠ՘aϷcγճճ΂тѧ

AРؓՊɐ+ 
̖Ҁվ˛ȾǝȾ0̔1Р̖Ӈ�ƴ0̔1ڴРթɐˊ֐Ě0̔1РԩǕ×ٽŊٹ

 +Ĭ5Ƴaճ΂A~ЇˠȪРГĬڴʧ՜҆˹ˠ՘ڴڧ¼φØ}ڴ
γճճ΂тѧƜĤٌAaÄĬճˠڴ٦ǝ~ճ΂тѧР¾٦ɐĚǁ˙ɐĞß֨Ж

γճӯÄĬճFڴˠ՘ճ΂тѧaγճճ΂тѧˠ٦Р­�ʁa+ҡՓ�շڴ͜ˎ+

ĤٌAaڴγճճ΂тѧڴ͜ˎ+ʁւγճ˳ЉտƇˠ՘ҙɸڴͻ̏5�ѹԪƴaز

ÄĬճтѧڴǕْѣφ0γճճ΂тѧ1+ 
̑Ⱦ0̔1{φØ¼ڴʧ՜ˠ՘ճ΂тѧaγճճ΂тѧAРĥ֞FԨ+ 
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1990: A Transitional Year of Beyond’s Lyrics towards Internationalization 

 ΣΑ̍Ƌƹڊ
Շϴϊ 

��"�%��#��%���������� 
 

“Beyond”, one of the most influencing Hong Kong Bands, born during 1980s, this Age 
of Glory in Professor Chu, Yiu-wai’s Quote. Since the MacLehose’s era, there are significant 
economic growth and localization in policies such as increasing the public space for leisure 
activities done by building Hung Hom Coliseum. In the 1980s, the enhancement of living 
quality, technological breakthrough in the invention of “Walkman” and influence of Rock 
Music Culture crashed the community and encouraged the rise of Canton Band music. 
However, we can see that Beyond’s development is not only restricted to music, but other mass 
media. It is doubtlessly correlated to the theory of Theodor W. Adorno on cultural industry and 
the effects to the society through “Pseudo-individualization” of cultural products. This change 
and continuity will be one of the perspectives we should concern about.  
   In 1990, there’s a great turnover in Beyond’s music. In the 1980s, Rock Music started 
to become more diversified. In terms of Hermeneutics, it turned its role from anti-society, anti-
establishment to the concern of world affairs or universal values. The trend spilled over the 
world with the cultural dominance of British and American Culture. Likewise, Hong Kong 
Band Music including Beyond, greatly absorbed the trend. The difference of Beyond towards 
other Band is that it not only infiltrated into the mainstream, but also counter-balance the “Love 
Song” Waves to the new trends of Canton Pop about universal values. Even now, we can see 
Japanese or Chinese singers played the songs of Beyond to memorize their previous 
contributions towards Rock Music. It should be a great chance if we can further investigate the 
Glocalization of Rock Music after the Vocal Wong Ka-Kui’s death for 25th years.  
   This research project will be divided into certain parts. Firstly, I will analyze the trend 
of Hong Kong music in this era and the development of Beyond. Then, we will compare the 
change of Beyond’s Lyrics into certain parts to explain why 1990 should be a turning point, 
such as the wordings, structure and meanings behind to drive the representations out and with 
Birmingham School’s thought lead by Hall Stuart on cultural studies. The third part will 
concern the reasons behind for the trend and lastly the conclusion and the further implication 
on the current Canton Pop Industry. Currently, the future of Canton pop seems miserable, but 
what we need is learning from the past to find the ways. Moreover, there’s a lack of English 
books or journals in the analyze on Hong Kong Band Music, especially on Beyond. It should 
be an opportunity if we can raise awareness around the world and combine with the role of 
Hong Kong and the world as an international city. 
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̓Ž˞˺ͱ──դË ͗թFтѧ 
 ؾΣjȈƋƹǞ:ƹڊ

̙Sː 
�����
�����(���$(%���%��� 

 
aڊΣ8ă*ÀȔcڴդË ͗թРϬ̏ϠӺدçN҆ճ΍԰̆Р¶;ڴθ΍Љ

҆̆*˴c̆*͘ӂ΍԰̆֐ɸ̖šȦ̟͗ڊڴΣ\Рճ՘ӫćϷ֖ZدƤԷΒڴؿ

d҆ճً͗̆�Ä֤+͜Ɔ͗ڴթAԤ2Р͛٦՛ɖ´・ъ̍˔ÿРîӢڴϭȽƋз

ÄőڴˎԞeȾդË ͗թʧ՜ڊΣ』˴Р͡ħ˛ÿ+ 
˳͔тѧǝřڊط̏ٿΣ΍԰٫̓ħРǞ̈վ˛؍ڴīڊΣ͡ħР˛Ϯ֣˝ڴÊ

͔ǗՎդË Р͗̆Ɯwě˱Д˴Ръ̍Ϸ֖ڴʧ՜ÆϠӺӯؓՊɐ+Ĭ˴̖ڴтѧ

ĤٌAվטդË Տӫvǘɻӯ\īvР͗թڴe�Ι¼×̢ӡȹʁþ2РɦӇ+ 
َϊױȵȃ̏Ƌؕ̏طդË ͗թтѧڴƜڤɇԍ *̗Ӎ� ѹƹӐ؇a҆ճ΍԰

͗թРтѧAʬĚßڴɸφ˳͔тѧؓՊРĘӏ+ĥ˳ױȵРтѧ̔ՌٌAˡդË 

͗թР˙ړтѧĚդË ͗թӯъ̍Ϸ֖Рڴ�طˎ˳͔тѧȉ̑Ӣ׳ß:טР̓ٲ

тѧҚ̤͢ڴҎ?հҖ×̢+ 
 

 
 

ׂͬȴՎ{@ľ˛ƹ{@ˡϔצɚ§ɨ:РѠțȁГ 
 ؾ�ƹרΣA˛ƋƹǞ̻ڊ

̹ӃƯ 
�������	�� �(�##���%��� 

 
ְÛφҤҜ˛ƹ{@Р.ϾϹ̿/ˡ 2015ȔҩàɸٙՎêڴʺÖȹϡְ5ӞϐΏ

ˎd.ϾϹ̿/РڴРÊϜ̈ړʪÖǕڴʾכ÷Ӑ̇I}ڴԹƋз֒Ġ<қ+Æȹڴ

PڴĥˡҤҜ*ٙՎ*Ǖע�9̈ړȻ¦ʺ+ra9�Ϝ̖AٙڴՎêa6Ϸɚ§ɨ

ˠ٦̇φѪÖ+ȾӑԞ.ϾϹ̿/{@тѧÆA+ʧ՜.ϾϹ̿/Р9ѢϜ̖ڲҤҜ

Ϝ̖*ٙՎê*Ǖڳ̈ړˡϔצɚ§ɨˠ٦РȁГ+ 
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վ؆ɃңбәԶαǢ¦ҞбәР¦ʈӯدç 
 ؾΣǞ:ƹڊΣϸǾƋƹڊ

 「Ϳط
����#'�"��������������� 

 
бәڴ˳Aŝ¦Ҟշň̆ԡڴr˳ڴaϷ_ъ̍AڴƩ̓РНǯƇ²ÿڴdß¦

ҞРбәԹˁƀ+ 
� � ؆ɃңР5qбәαÖڴdß؆ͮ5ƈɸĭڴĚȹaçѬ0Ƀٖъ1ڴe¦ʈ¦

Ҟбәφ。ȑڴ~ß¦Ҟбәؓ˞ȎרN\ͯРՎؔAڴÊ͔ȫְ\ͯǢ¦ҞбәР

ƋƇӖٌaaРъYڴΆ+ӑǢˡ؆ɃңРըվطeĚǢ¦Ҟշň̆ԡ˛ÿРڴʟכ

ȱ֖ڴrǢˡ؆ͮǢбәР֚Ϯڴē̏ڛΙ¼Ртѧ+ѸӐղφڴ؆ɃңdßбәÊ

͔ɸφכʟРЯ̈́ڴ~Æ˛ÿ­�ľ¦ʺ­�ʬąڴŚ̏͜ɅՊʧѧ؆ɃңǢбәР

֚Ϯ+ѸӐʻ˛РnчȨѬae;Рˠ.ڸ 
1. ×̢؆ɃңРбәԶαʁҸʈ¦Ҟ²ғ 

2. ×̢؆ɃңРбә{@˛̖ДAР٧˞²ғ 
� � ̖˛Ртѧؓڧaˡ؆ɃңРбәʉȀľбә{@Рç{ڴѸӐղφȾбәРʉ

Ȁаʨě˱ԓбәαŃǢnчРNՕѠțڴĥѫʧ؆ɃңǢˡбә¦ҞР¦ʈ͜ڹƆ

¦ҲҚ؆ɃңǢڴʇÖÆбә{@Р˞²ғڴɃңРбә{@˛̖A؆̢×̍˛̖ڴ

ҞбәРç˞+ 
 
 
 

 
ƅ֋γ҃РխؑѻАڸe.վճ¾Օ/φ՜վAɄ 

ŝѬӮςƋƹ 
 Ёƽـ

�����������$%���%�$' 
 

Ɯ_ڴɹ�ӢǢՉƅճ˛̏VդРղֈڴ؇˳ƕna.˛ΐ/*.Ĭ٫/*.Б

γī˴ʢAϵ/ѹՉƅճ˛̈҃eĚտƇƅ֋˛ϮF:٤ڸԓףV˛ϮР͢Ҏڴɹ�

ȃǢՉƅճ˛Рճ΂*ճɦ̯ǫ̏бДѠțРղֈڴЄӬӢǢ؅×ψγ˛ș̖РՉƅ

˛Ϯ�Û͝Օ֏+Ĭ˴ڴȾä֥Ǣ.ƸƱÅ΂/*.Â٪/ѹƅ֋γ҃РΙ¼тѧڴ

ɹ�НϷڴŚφճ՘eĚ˛ÿРȁГڴՉƅ˛֋Ӑ?<5ǅǁ¾а֋Ƽʁ̮ˀРγ˛

ɹ�ĥڴӊɫ+Ԟ͜НϷ֏شÆ̇ѵīÆЯ̈́֏ӐР~ڴӫȂխؑױҠ̍˴̏ڴ̖˛

eիşʱțՉƅճ˛РϠӺڴĚÆ~ЇӐР˛ÿǯϷ̏ڹ˴ЄӬӢƉ֑ɹ�ҠЉƅγ

Ǣ֋̇ڴNՕ γճ͖¦׳Рɦ˧+a͆ףРՎՔ;ڴɹȉ̑ؓ˞͐՜Չƅ֋̖.վ

ճ¾Օ/РƅγǢ֋ڴ�طНϷՉƅ˛֋Ӑaγ˛̖FƆڴӫ԰ΞïРխؑڴ?ʧ՜

ÆխؑצɸРˏ̤ڴԞ͜Ι¼NՕՉƅճ˛РׯЇѻА+ɹ̓ȷӢƉЉ͜5ѫՉƅ\

РղоͅȪڴЄӬřؓٶ˞ǗՎγ˛ĕÈڴżïɹ�Ǣƅγճ՘*˛ϮĚ˛ÿРղֈ

+ 
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ʧ̢,ϲځ؋,*-ځ-*,ņځ-A0ʮFͲ1ĢР<Ĭ2Ӈ 
ĚצɸÆՕ֏<ĬFĕŚ 

 Σ˔ӠƋƹڊ
̙ʍڂ 

#���
	���#���%����� 
 

a.լҠ/ϲ*؋*ņځA9̏ڴҀĬĭР.ʮFͲ/9ڴҀѮ˚<ЫбĬ+.

լҠ/Ȁ<ǥбĬĢڴrª.ʮFͲ/9͆ףҀÄЇĬ5լĭڴÆA¿ҀְӰĢǁ

¾бĬРɜ΀Ǩ̼ǥՌ+ĥeʪ˟ڴϲځ؋ځ¿Ҁ.ʮFͲ/̏ʁطӘڹrņځʮF

ͲڴɻφȀī+9ĢбĬĢɻ̏ÄĬ�ΦڴZĥӢŚφ9ҀزбTʈՈط�ʁӭ+ϲ

ӘɐطРزʮFͲ/F·ځӯľ͜QҀбqțׂǤР.ņڴҀ.ʮFͲ/РӘҶ¿ځ؋
�Ƚŉ́+̖˛իȾ˛̖½Ǎ×̢ÖНڴӘҶϷ̏РȗǌՕ֏ڴҡīбطР͡ħ�ɖ

QҀFӰЉˡ0ʁժFϟ؋ɳД˳Ӱ+ϲڴʇÖбǢīϸРՕؑ+9Ģ0ʮFͲ1ڴ

1Р<ĬӑІЅ<Ĭˏ̤+ÆA5ҀÿЇȃҠɸլ=Ȧφ΍¦Рģ5Ҁլ͗РĥӢɐ

ڴKɳД˳Ɯ͜Р͍à+rЉˡbϸtҾ*˛ÿȁГׂFģ¿ḃƋڴҀځƋ+ņٴ

ˎӑ֐ó̇ƋڵڵĐ9Ҁ.ʮFͲ/РбĬĢɳД̏ԓбTʈՈРط�+ 
 
 

Ⱦ.٩٣Ʊ/5̈РϜ̖΍¦дÆӯ」cРط� 
 ΣjȈƋƹڊ
Ⱥӆǆ 

#��($#%�	����(���$(%���%��� 
 

.٩٣Ʊ/5̈РϜ̖΍¦Ƌӭ×φ0L1̖ײľ0ײԟ̖1¿�҉Ҟ.+0Lײ
̖1҉Ҟ̌〈РϜ̖ĊǀL²ײȔР9ڤÀ؃Ùâ̖ڹӑ0ײԟ̖1҉ҞР̌〈Ϝ̖

ã˳」͛ҞăȔ̷ƐՁ.ײԟ/AР,٩٣Ʊ-Ҁ+ َ͜Q̖〈ȃXy+raӫ」c
ڴը̖אڴ̖ک�Ɯ3ڴ٩٣Ʊ/Ϝ̖ē̏ȸƇ.ӑɸРؙ¦ڴˀ͜Q̖Ӌâ̮ڴְ

ִЇ֥̖ѹ+ДȀ<ǥϜ̖̇ɸφƹԱЍÁղРŌ̖+٥5ځ˴+ 
Ⱦ.٩٣Ʊ/Р΍¦ױѠĥՌڴÆ̈a」cدƤƋĞ͙ڴגȽeȦ΃�ؙĚӋĎ

ȹסεɸφϷaɹ�ʁдՌР.٩٣Ʊ/_̖+ 
ϊӑ+ӯ<ǥ¶ѝ˛ƹ5͆٩٣.ڴƱ/〈Ȃɸ̈ˡ¶ѝ˴̓+rφẅ͜aҠ

͡5ĄƇȔȹР」cڴʃɸφȦ΃΍¦Р̈҃ںφwͬƲƱ*ӎƱѹտƱПǌ˶ڣף

ƇʃԹȦφ՜վںęڴφ]٩٣.ڣƱ/5̈a」cɸφNϥϐںÆ̈ӯ」cРˍͿ

*ъ̍Ѐy*ƹԱځͱѹ̏wط�ɻÄőףںVŊٹ؇ǝaվ˛A55ʧ՜+ 
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ʧ̢,͛̎-*,Ř̎-Ě,ă̎FY-Р01֐ 
——Éվ.JѮڶΓʹ/бطɦ֖҉ҞǢ01ً֐լР¦ʈ 

 Σ˔ӠƋƹڊ
 ιٜـ

s1112870@s.eduhk.hk 
 

Ⱦ̟γϲڴְשƋ؅×ըվӐСղφǭĕب�.լҠ/ڴȨѬ5�e0ͬӰ1ȱ

Ȫǝe:ϟ֖ԶϷɜӇРɦ֖҉ҞڴЇ{ӫŐڴɻԶϷ̒ؔ:РǤ\ƙǉ+ϊӑדڴ

\РтѧدƤǝϲשРՓڧÇړÿڴƜΟcРëȌmľϷcРՃ˹֥ڴ×Ýǝ.լҠ

/ŝځՂ٦Р؅×լ͗Վφӿԉӂ\¦ҞРְΦ+ϊӑ̲ـڴЅe.̺׎/Р0ͳƗ

1½ǍľլAӿԉРӿζϠɂӯͬɃɦӇڴeĚ.ŝځ/ɧɜCٹРՔțڴɶЖǝ.

լҠڶŝځ/ľ.̺׎/ӿԉӂ\҉Ҟ¦ʈРط�+Ǣ̖͜ڴ˛ղφЉˡ01ً֐ӯ

.JѮ/РɑáîӢľɜɨбط˳=ڴדGßˍͿбطРCڴٹʁeӢƉ׻ºŚ¿Ӑ

ɦ֖ĚCٹР<ǢɳӑצɸРŊٹ+ 
̖˛ǝe.լҠڶǤً/eƅ̄̎iφCٹРլ͗{φтѧѿŞڴrՓGϷ̏Р

тѧɸ̤ڴƹӐƋƇȾ̄΂ɻÆaƌ˛Ϸ֖РՔț×̢eƅ̄̎iφCٹРCٹРլ

͗+ˎ̖˛ǝٌAˡ.Ǥً/Р9ڴ@}̢×ډӯ.JѮڶΓʹ/AРӫϊɦ֖aլ

͗AφˍͿъ̍ӑ0ŀ1*0§1РîӢľɦӇڴ?ʧ՜ǭĕРɦ֖҉Ҟ˳1φ.լ

/бطɦ֖Р0ͬӰ1ʂ΂Р¦ʈ+ 
 

 
“Double markedness” mechanism: Interaction between checked tones and 

boundary tones in sentence-final particles in Cantonese 
 ΣA˛Ƌƹڊ
̙փր 

����$�����������(�����������ڷ���$#����

����������� 
 

This study investigates the interaction between checked tones and boundary tones in 
causing semantic changes to sentence-final particles in Cantonese. With regards to sentence-
final particles, coda -k (checked tones) are considered as minimal meaningful units (henceforth 
MMUs) of emotion intensifier. This essay will further suggest that -k also presupposes and 
engages in context. Compared with the unmarked, default unchecked codas ø, -k are considered 
as a marked means. Boundary tones (T1 and T4) are considered as another MMUs, and 
markedness as well, with respect to the unmarked, default T3. By examining ze1--zek1; zaa4-
-zaak4; aa4-aak4; and lo4--lok4, this essay will hypothesize the "double markedness" 
mechanism, to explain the additive effects of the two kinds of markedness, which work 
analogously like "two negatives make a positive". T1, on its own, means to be hearer-orientated 
and engaging with the listeners; but together with -k, it will exclude the listeners and develop 
a sense of pride for the speakers. T4-particles are classified into interrogative and declarative 
particles. T4-interrogative particles will formulate open questions (typically yes-no questions); 
however together with -/k/, the questions will transform into rhetorical questions (with 
expected answers). T4-declarative particles are seldom checked, but when they are, they turn 
the unchecked particles from being suggestive for the listeners to being ironic and prideful for 
the speakers. 
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҉ҞîӢճ՘ƹ;РԆ֋ǀթтѧ  
——eԣׁ.Ͳջ͗ٶ•」̎ȗ˴̏/ϗ� 

 Σ˔ӠƋƹڊ
̙」ȡ 

#������
�#���%����� 
 

Ӌ֋˳5Ѣ͡ħɘEРճц׊ʯ΋óڴÆeճ՘̚˝φԨϸǢ֖ڴeɎҢφǾ

ÇڴДAΓĚճ՘ľ˛ÿРِī1+ճ՘ƹǌ Halliday çȨР0҉ҞîӢճ՘ƹ1
φճҀ×̢ʬ�N5�ϸվ̰̥ڴղϗճ՘˳ъ̍ױѠȀ҉ҞРІϟڴ?aъ̍

΋óAÇ¢N9Ѣ²îӢڴ×Ýφ̽ɊîӢ*\هîӢĚճҀîӢ2+ˎֳ͜ڴ�

ֳƇƹӐȾ҉ҞîӢճ՘ƹľճҀ×̢Քțʧ՜Ӌ֋Ŋڴٹe͐҉ڐҞîӢճ՘ƹ

ϸվaӋ֋тѧˠ٦Рĥʿ{ɐĚĥɳЇɐ3+̖˛ǝeԣׁ.Ͳջ͗ٶ•」̎ȗ˴
̏/ϗڴ�ÞЇб҉طҞîӢճ՘ƹϸվڴǢĕթӯդΛÎẸ̌ճo֋̖{˙ړǂ

ՓĚǫ؅ɁՓ×̢ڴeʧ՜ÆaԆ֋ǀթAРǕЇɐ+ 
 
 
 
٩҃ԍճƹӊӐРקʨթЇթϠɂڸ e TOCFLճ˝ȝφ̖ 

ŝѬΟԍƋƹ 
ƸЂً 

���#(�#%������������ 
 

0TOCFL ƹӊӐճ˝ȝ1ʁˈٌРճ˝˳ͪճ٣ԍճРƆ҃\ƃĘïԍճ˛Ӣí
΢ڐ(TOCFL)ʁǘР{˛+̖˛ʦЇճ˝ȝճ՘ƹˠ΂ڴÞЇ TOCFLճ˝ȝA٩҃ڴ
ԍճƹӊӐРקʨթ~ЇˠȪĚٸϰڴ{φÛʧڴիşǡʇ٩ճͪճӡ˺ƹӊӐРק

ʨթЇթϠɂ+ױנ¶ډCؤطٹɐˠ΂ʇÖ<ǡȏٸڔ*<ǡȏuؤطٸթճڴȾ

AʇÖ٩҃ԍճƹӊӐקʨթ~ЇϠɂ5͝רڴЇճ՘ٽhڴճ՘׸џĚ˛ÿŚғѹ

٦.�՜վڴƹӊӐɫЇףVקʨթРĕŚ+ףVϠɂþʙ˦*٩҃ԍճƹӊӐa�

գĢ~Ї:̍°¶~Ї0…Рծ1ȱȪڴӑŚ̤Ģ°¶׹Ї0ʁe1ѹѹ + 
  

                                                
1  ؒ҄4Ӽڸז.Ӌ֋ƹǣվ── ϸվӯǕֺ/ڲĀ[ڸŉõĎ̈ǫ2007ڴ Ȕٮڴڳ 
42+ 
2 Halliday, M., System and function in language: Selected papers/ edited by G. R. Press. 
London: Oxford University Press, p.126. 
3  ϲ̟ڸځ.îӢճ՘ƹӯӋ֋тѧ/ڲȦǽڸAǴƋƹÖϜъ2006ڴȔٮڴڳ 58+ 
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Code-mixing in the casual speech at EdUHK 
 Σ˔ӠƋƹڊ

 Ԉ*̹ː͋֘؊*׀١؉
 

As is well known, most people in Hong Kong are bilingual, therefore code-mixing 
between Chinese and English happens very often in our daily life. To study the relationship 
between the code-mixing phenomenon and Hong Kong society, we have done a research on 
the causal speeches at The Education University of Hong Kong (EdUHK). In this paper, we 
discuss the significant linguistic features of code-mixing in causal contexts within EdUHK, as 
well as the related social factors behind these features. 

From the data collected, we discovered some linguistic features of code-mixing. In terms 
of phonology, monosyllabicity and disyllabicity are important features of code-mixing. In 
addition, changes of pronunciations of the English words when code-mixing is also a common 
phonological feature. In terms of grammar, we found out there is no inflection of English words 
when code-mixing, which means only base forms of words are code-mixed, no matter it is a 
noun or a verb. Some English discourse markers are also commonly used when code-mixing. 
According to the frequency, the most common linguistic feature of code-mixing is that it is 
often appears in the form of insertion. 

Besides the discovery of these linguistic features, we also analyze the underlying reasons 
of them. For instance, we explain the changes of pronunciation of the English words when 
code-mixing, as a result from the differences in the phonological system between English and 
Cantonese. Furthermore, we also study the motivations for code-mixing in the casual speeches 
of EdUHK, including expedient mixing, orientational mixing, euphemism and specificity. 

With regard to the frequencies of different linguistic features, the form of insertion is the 
most common feature of code-mixing, which means Chinese lexicons are often replaced by 
isolated English words in sentences, according to the statistics we count. The feature of 
phonology comes after it, with the second highest frequency. 

The research method we used is audio-recording three thirty minutes long causal 
conversations of students from different programs in different settings. In the first conversation, 
there are three Language Studies (Chinese Major) students who are chatting in the canteen 
without any specific topic. In the second one, we set a topic on “Ǣƹ̬̏ĿɦՌ” (“what’s 
your opinions on EdUHK”) for two Chinese Education and English Education students to 
discuss in a discussion room of Learning Common II. In the third one, an English Education 
student is presenting her drafted PowerPoint to her tutor in his office which the PowerPoint is 
prepared in English. By studying the background of the speeches, we have identified the parts 
with code-mixing and found out the different linguistic features that they used in these collected 
causal speeches. 
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Ⱦ.ֲϊӮ՟/վԣׁР0Ӭ\1yЍ 
ɕЅѽϸƹؾ 
 پċڥ

#�	������#�����%��� 
 

ԣׁDAŝĀǀA̓Р˛ŽٵԸF5ڴÆլڰթ�ǲқ@ڴĄ ¦ڹٱȧĭÚ

ņǀÀƋǌֶڴևÆ ˛ǲAŝ È˕˛ҠÈ+.ֲϊӮ՟/Daˡǐǽ˴̓Р}{

ӕœ̇ˡؗڹ1ړǲϲͲώʁ՘F0уڴsǫցҀÝÇɄɎڴڒe0̓1ƳѬ˛¾ڴ

.ƌ;ʃƱɅ֏̈/A՘ԣˡ͜˛0……;Ѹ�аĝÒϟQƳڴĤ˳͜QƳȃAٹF
Պǋ+�e;͇շ֓շڴշӫշaڴψ<ҰɄƜɦK+ٰо͜˛ʂ΂ֲƠ……1ĥՌ
͜˛хǕāɄϬ̯ڰׯǫǂƋӑɎɣΙ׽+ 
ӑ͡�Z̏<ǥƹӐтѧ͜˛ؿڴŚƼҚ͂̏Гˡ5ӵР՟ړ˕˛Ɔ̇ڴaˡƼ

˳ԣׁɄyدƤɸϏРě˱ڴĐֲϊɎɣدƤԎԂڴӑֲϊZɸφa˦ȹ{@РɄϸ

nջڴʯ՘FڴNՕwφ0ֲϊ1ڴǢΙ¼ӑ͛хРՕ֏ԣׁÆ\ĚÆ{@̏ԌƋȒ

ð+ 
� � ;�Ɯؗӕœˡ.ƌ,�طVтѧƇԓؓˡ͜˛РsǫցҀɻԣׁӯԋƱɎɣРף
ʃƱɅ֏̈/AʛÖ͜˛0……¾Ⱦ.ԋƱ·׳Ѕ/*.Ӭ̓/ѹҀĝͱ�+1ٖ̣ڰ
\Ƌ˧……1rٌ̔̏AaԋƱР0Ӭ׵ןȽĊԍ……0ڸ˛ˡ. ˛̢Ӈ/՘͜؜
1̽Ɋ:՜վڴӑƹЍǢˡԣׁ˳1ֲϊ`̏<ǥϖ֌ؿ˛̖ˎڴǝŕիȾ×̢ԣׁ

ֲϊɎɣРΛΦ ڲĐԋƱɎɣڳ , eՕ͸ףVϖ֌5͝ר̍̇ڴȾԋƱР0Ӭ\վ1
ԓʂڴ×̢ԣׁРֲϊɎɣ+ 
̖˛ǝډ¶վט.ֲϊӮ՟/Fǘ{ӡ˺ӯԣׁР׮ՒױѠڴԞ͜×̢ԣׁȾʁ

ՓF˺AʁȽFɗӯ.ֲϊӮ՟/ҀډF0ֲϊɎɣ1Fط�+ϊȹ̖ڴ˛ǝȫ؅×

ƹӐРɦՌڴ×̢ԣׁ˳1еРֲϊ+̌ȹ̖˛ǝȾ.ԋƱ/Р0Ӭ\վ1ԓʂڴʧ

՜Æӯ0ֲϊɎɣ1Рڴ�طe×̢ԣׁ˳1׳ßӬ\yЍ+ 
 
 

Ⱦ²ƛŊ,վլ9ăډ-дؗլç{Рωɬ 
 Σ˔ӠƋƹڊ

 ڂլ*̙ʍڡ؋*ιٜ*օ̙ζـ
 

²ƛŊڳ1257-1190ڲ˳ؗcԓĭլ\F5ڴaç{Р,վլ9ăډ-eվլқĢ
РȱȪվĚ9ăŘtָ͎ڴÀcРլ\Рç{̯ځ+aʈҸ̜Ј0ÝԼړ�Տ1ًځ

РլƹՓڴڧ?e0Еثʂ1ӫǬڴȳ0ڀͱ0*1ڒƌϊ1*0Ƒ1֐ѹç{Պͳ

+ӯ͜Ĭ˴²ڴƛŊaףҙլAԶϷNǢ0˞1Ě0Ƒ1Рд΂+ף˳Љˡ²ƛŊ־

aʈՈǀլځڇРؗcլŽ٦ڴǢǹǦƑىľɧƛӫϊ׳פР¿ѢؗcC΍լڴځa

٦Ǣ0˴cРþԺ1Рɜ΀;ڴeլ{φç{˛ړȃҠȸْėѪуä\ʁ{Рڔțڴ

ʁe�,վլ9ăډ-�ǯϷӫȂ٦Ǣä\Р0ȴ٭Рωɬ1+ 
ЉˡדcǢؗc˛ƹРтѧ<Ƈڴӑ,վլ9ăډ-ǯϷN²ƛŊç{Û̓Р˛

ƹըվ҉ҞڴЉ̖͜ڴ˛ȉ̑�,վլ9ăډ-Ǣ<Ĭ̒c{ǌç{Рըվڴ�ʧ՜

²ƛŊ{φņǀРȹ>լ\ڴƜwױנ<ĬРç{Պͳ�˅Ӥä\ȴ٭+ģ5ˠڴ٦

̖˛Zȉ̑²ױנƛŊaլAǢƹլľÿЇլ͗Р՜վڴ�ϸՕņceȹз\Ǣլ͗

ç{РωɬڴeĚȨѬ0͛1҉ړҞРɅՊɐ+ 
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ˠř,לӁƄĥլȘ-̬Ά 
 ΣA˛Ƌƹڊ
̙փր*̋.ة 

����$�����������(�����������ڷ���$#����

����������� 
 

ˠř,לӁƄĥլȘ-˳ǀcլƹтѧРؓՊ˛ϮױנڴΫΦǀcլƹРНǯױ

ѠڧڴըǀլĪړFÞȩڴӟǅʹՉլΌ05ю9ǃ1{φլƹ0͛Ҟ1Рbt+Ș

˛َ͠ҠзƇƹӐтѧĚȫЇڴϊ_̖ʁՌϩ̏أΰڴZ͓ơŌΆՕ͜ڴǢȹ>ƹӐ

тѧْº͂ɸ<ӹȴ٭+Χ̖͜ڴ˛ʦЇ.Řȝ¾̈/˛Λ̖سφș̖ڴҚī̙�Ѕ

ҩ.¾²˛/Ěëž.يǬפӇ/ѹφȘ˛ר԰̬ôڴ?ؓ˞̈́:͛хР˞Ȫ̈́ڧ+

Ĭ˴ל,ڴӁƄĥլȘ-AƋؕЇÈʹՉլΌ¦ҞРլթ̖ڴ˛ǝ5סΆՕЇÈFԨ

ĚÆaي˸ɻʒ֖Рլ˛ըЇճڴԞeؓʧˠřʻ˛РɄɎľ˧ֵ+̖˛Z̍ǝȘ˛

ؓ֋ɸճڴ˛ړe�֏ӐϸՕ¾˛˛ɦ+ 
 

 
 
լǌ0ͼΗ1ӯײǌ0ƌ͍1——QăŘլ@.ͼΗ/Ӈϸӏ׍ 

 Σ˔ӠƋƹڊ
Ʀժڢ 

#���	
���#���%����� 
 

QăŘլ@ӯײǌɎɣɖɖбڴطÆA.ͼΗ/Ǩ˳լ\֐ӎԋφ˛ԡϸվРÈ

h�Ʊ+Æ�Їײǌ0ƌ͍1FշڴʫטNͼΗРլځ+ϊӑ0ƌ͍1̖־РɦɎa

 +ГշӫϊğЅڴ˴ÿφ˛ԡϸվ׊ÊڴǌĕÈAȃзЄґҒײ
� � ͡�<ǥƹӐՕ֏.ͼΗ/Р0͍1Ƴڴɻ̍ɽĝ0ƌ͍1aĕÈAР؅×ѮѾ

РɦɎïeڴؑظϊȹʛѣ0͍1˳ףa,ͼΗ-AРɦɎ+ף�΂̍ϸڴē『ЅЕ

ΰڴŚφĪѮѾAР0ƌ͍1ɦɎĪ̏�ؓױ>ڴ؇ҞˆˡײɎɣ҉ړ;+˳ˎ.ͼ

Η/Р0ƌ͍1РɦӇڴ<Ӣɰ؅×ѮѾРɦɎƷѬbϸՕڴӑДe˙ړРײǌӇϸ

�×̢+ 
ϊȹڴؑظҺ5ڴǝĪҀĕÈРӇϸڴ̢×ĕÈ*Ǣͬ _ΆؑĚճ΂̢×ױנ

Ɣ¼.ͼΗ/լДAڴĥeНϷ.ͼΗ/լ<Ĥ˳�ɦ֖ʛΓլ̇ڴځаʨվטß0

ͼΗ1̯ځȱɸРĕϸڴľç{Ӑ0̍ړͼΗ1Р̵gӯױѠ+0ƌ͍1ɳկÉ̏Ɔ

aРӫϊƠֵӯլ\Р½aɄٟѹɦӇڴÆϠ֨ɁƠƇڴ֐ԩ٢͉ғڴӫϊӑϊڴ˳

0ͼΗ1Рؤط+ 
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վȯǶѸ;Р\ϟڸ�\*о٫*0x1 
——e.فȟƊɲ/РǴͲ׮՟φ� 

ɓЅѽϸƹؾ 
ǵ《� 

#�	������#�����%��� 
 

ȯǶڴԪفȟڴӫǤǌyǑԿڴϟ֨Ѕ΋֔Ǒڴ�Ɯa̋ӫ՘0ڸǥφҍԻƱȬ

ڴaĥeҰɜǴͲ~ڴψɯڄïFԵڹЅ΋Ɩԍӑ̏@Ļڴɧҳԍ1+ŒƛЄȦ̼ڴ

~aǢǴͲР̏̍ړÝˡ>�ӯȓÒР+ 
̖˛ǝٌ̍Aʧ՜.فȟƊɲ/ǴͲ׮՟AʁʫǘР9Ƌٽ\ϟڸ�\*оڴ٫

eĚ0x1Рȱ֖ڲĐȯǶӫ9͜+ڳ־ƋڴٽƋӭĥÊ͢Ҏφ¿ڳ\�ڲ�ڸٽӯ

Fäڳ\�ڲٽaʧ՜ѷ5ڴ֝קφ~̖˛̇φڴР×Ý+Ś͜ڳо٫Ě0x1ڲً

/ȟƊɲف.e؍̍ڴ˴\ٽǝ̍¶Ѝǅ5;wφ0ً1*0�1+a͛Ȫʧ՜9ڴ

ĕ˛{Ö×̢+ 
ҁŏ�շڴ�\Ǩ˳ψ΂ϸՕǴͲF̓ڴĤ˳҅Νס΄وڴ΍b׮Ւڴͻ̏ҖɄ

@Ļ+ӑ0ً1؀ˠَڴ٦ϊо٫ǢǴͲРōɧFɜ̔ɅƜȯǶӵΙڴr`ϊ˳ȯǶ

РĬײA\̏ڴÝˡ�\+̌ȹ̍ʧ՜0x1ڸѦ̼Ęӯ׮՟=Ǒ̏ϠӺР\ϟ+Ś

Ɯ͛а*ϰеeĚΟڴĥȾA×̢aРɐ̯?ڴטӢɋՎ0x1ѢѢ԰φРʫ>ڴ͜

 +Р0Íٔɐɜ1ڔ
 

 
½aРˑ֭͡ҫڸվ.Չ׮՟/Рي͑حŐĚÆ˛̖ɦԤ 

 Σ˔ӠƋƹڊ
 Ȩϑـ

#���	
�
�#���%����� 
 

.Չ׮՟/˳5؅ǌ¦ʀ̅РяڙǤշڴņ9ԟȌȼՉ԰ĝҠРˎP5аφ\ʁ

�ДAƇeʧ՜ɗѨĕhРڴ˚÷>՟/РƸɗѨ\ϟȱ֖тѧƇ׮Չ.ط̏+ײ̓

ΦŊٹφCڴa�Ⱦ͡ħӏևРՔțÖНٌڴAվטƸɗѨßș˳AŝͲɒψˇьڴ

ɻ˳ĎțяϨłƘ̊ڴqGɋАN˛̖ĥӢ˳5�.½aʧôڴʇǡɄٟɸجРˎP

+ 
͡�ƹӐcǝƸɗѨՎ{0Ʉ1Р֖ɂڴ˛̖ˎPřЯe0ɄϪ 1ѣļɗѨР͔

˚Ä̏ăÂ͔0ڴɄC1ľ0Ʉя1×ÝĪ̏¿͔ľ5͔ ڴЉ͜ĥՌڴǝɗѨРĝҠ
F԰Վ{�ɄFˢх̏Æīϸ̮ˀ+ǢˡɗѨ�ɄРтѧ˛Ϯ5؇ڴӭӟǅɗѨРĝ

ҠF԰A˳ӫɹɸجľ�ɄР͡ѠڴeĚĝҠF԰̖־ĥӢȃ˳5Ѣ.½aʧôڴʇ

ǡͿКFˠРɄٟɸجFˢ+ˎ̖˛ǝŕիeɄϸǓ՘ՎؔėՕ֏.Չ׮՟/ˎPڴ

˛ӯÆ͑حРؓؓױϸÖՉ԰ĝҠAÖϷ̶ڴÿ֐å̢ƸɗѨӯÆaՔӺȱ֖Fױנ

̖ɦԤڴǗՎ.Չ׮՟/ˎPȎҝɹ�ˡɄٟӫКڴeӬɄٟ》ԍРŋщ+ 
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վ」̕ΟÛ˴PǤշAǹєТȋȱ֖Рα֐ 
 ΣA˛Ƌƹڊ
 ԛѼـ

'������
�
���������� 
 
」Ο˴̓ÖϷƋؕe՟ؠъ̍ϷǕφ̚ٹР˴PǤշڴ Æ{ӐƋƇʐ̏0ƴħ1

ɦֈױ ڴȵтѧZбǢطΆÆħ˝­�+ ϊӑڴǤշ̖־ʸ̏{ӐCՓɦՌľԩ͂ɸ
} +ZْºÖϷՠֆľмвFԨڴґҳ׃ħ˝՟طбڴǫóԜ˴ه٧Fڨӑ」Οڴ×
ǌŚɳ<ĬѬqؐʷħ˝ڴɻǢ͡ħPg{Öɣ֖ɐРżՀڴǣӭĬ5PgaǤշA

6ϷÖ<ĬϜ̖+ 
」ǹєă8Ȕ̙ڴڳ1644ڲӫɸڳ1645-1606ڲˋ¼[jڴǹєȋ̗Љ͐1611ڲ-

}r<Ĭ ڴPԹÊϷˡ」̕ΟÛР˴PǤշA͜+֐ħѣЊЋFڴӫҭˡύǴڳ1644
ǌР�ؓڧľɜѾƿʣc̏<Ĭ̖ڴ˛Đe.èضǤշ/*.˞>ڞû/*.͈ħפ

�αӇ/ľ.اËş/φډڴ�¶ҁטǹєТȋРȱ֖ƜwȾÇ̏ԯɐ*eͤ־ŝР

İϲ֐φ5�ɴȮǤ\+ Æ͔ʛÖǢǹєFͣРŀɛطڴΆڧ<©˳aРͣẊڴa
ˡaР֖ͣȶі̓ўȘРǺƁ+ ̌ȹ̖ڴ˛ǝʧ՜Ǥշ{ӐР<Ĭ˓טAړϷРˍͿ
ՓɊ*eĚ」Ο『cȹ˴\Ръ̍Ʉϸ֐ÿ+ 
 

 
 

ȾҠƹß˛ƹ──Νվ,ͭլȘ-*.լٌ¦/Ě.լҠĕƤ/ 
Օ,9Ċ�ӽԃ-FГĬĚŚЉ 

 Σ˔ӠƋƹڊ
 ρʮـ

#��������#���%����� 
 

.լҠ/{φAŝ˛ƹРξՖڴï:aγcƒφҠÈڴˎa̒͡͡c؇̼ĞؓՎ

+,ͭլȘ-*.լٌ¦/Ě.լҠĕƤ/Ǩ×Ýφγ*ǀ*Ο9cтѧ.լҠ/Р

cԶ{@+9ױנӐȸǍ『�ĥՓǔß.լҠ/סεЉ0Ҡ1֐׊φ0˛1+(ɳկշ
˳ЉҠƹř͢ß˛ƹׂͬīϸڴŚφ.լҠ/̖�Ǩ˳˛ƹڴĤ˳Ҡƹǌʋ˔ÿӺȲ

sa.լҠ/F:ӑȃ+) ̖˛e,9Ċ�ӽԃ-φ×̢Ǣ̶֖ڴϸ,ͭլȘ-*.լ
ٌ¦/Ě.լҠĕƤ/Ǣ,9Ċ�ӽԃ-Рշ΂ׂͬױפڴǯϷ9c\д΂РГĬ+,

ͭլȘ-ǁ¾ͻ̏ǝ.լҠ/дȷɸ˛ƹڴȏ̏ϡȰ̍ػРՕշڴǯϷÖ؍īҞͿР

rшˡ{ӐDǀڴƤʈղ.լҠ/Р˛ƹ̖֨دڴ͝רլٌ¦/ãׂͬ.ڹ.¨ڀ「

cƋ¯Р־iڴˎDӤّ<Nγ\Рշ΂ڹ.լҠĕƤ/ãφѷ5̖Ӣǁ¾Ⱦ˛ƹĪ

țдȷ.լҠ/Рԓ{֑ڴ.լҠ/Р׾٦֗ĕ+ϊӑڴφЄ̍ڣÖϷ׳ج�ףĄȔ

Рףں֐׊Ǩ˳̖˛ŕիԨϸРŊٹ+ 
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 РΙΛّםΙΛӯّם
——.ؗƋ϶Р̌ȹ5ƈ/ӯ.ّם/AڴƗɐРǎĽľʊʽ 

 ΣњʉƋƹڊ
ȯZÒ 

()�������%#$��� 
 

٦Ǣ¿ɐڴР0ψíʢʩ1ɨׯǱŜÿ*ъ̍ƏԴѹȎ�Р0ǎĽ1ɨľǢĽن

aPǕǱ٦:˳ȓѹР+ϊӑڴДЌɐaծճ҉ړAvˀбǢ°ø˴ڴƗɐؿNϬӫ

٦Ǣْe˅ӤРĽ̝ׯҮƆڴK٦ӪԓЌ͒ъ̍ٺƆ֧OРƀí5ףڴƗɐРĽׯŊ

Թ̓جNטǥ˛ƹ{@؇ʫ>ڴaAՉˠճyA؇ȽßN̦ѢѠț:Рě˱+Ś͜ٹ

ƀʌ*ԹϟÿРƗɐ٦ڴǢЅ΋˴ӫНeӬӫՑРّם¨.+ 
Д٦ӪϷǕӯϸɣڴɻӐշ0ٟ1ӯ0ӝ1РԳѪ˴ڴО¶ò.ؗƋ϶Р̌ȹ5

ƈ/A0ؗƋ϶1ȱ֖ӯӻڡҟحӁ.ّם/AР0Čʔ1ȱ֖؇׹ʽNe01ّם

РˠȪڴ�ÖӫȂРʊʽ+̖˛իǢͬ<Ĭ˴ز*Ѩزǩț;РƗɐȱ֖ڴa0ٟӝ

1ӯ0ӫЉ1¿Ǳ٦:РǎĽڴҚīȡɃńƹAǢˡӫЉӯϸɐРå̢ڴʧ՜ӫЉɦ

ɇ;Р׹ʽśyӯɳǢˠȪ+ 
 
 

<ĥמ״Рרÿ——վڮԐ׆.đЅȔc/Р0ǥȔ1Ľٹ 
ŝѬΟԍƋƹ 
 ڞ˗ـ

��������$���
	���������� 
 

8Ƴׇ{ǌбׂˡUƳׇ*ÂƳׇ{ǌ<©ّŝ、Ƌڴ×ԍ˛ŽР>céڋط̏

Ӈ̇ڴ׷ʁНǯÖ�Р˛ƹĽٹK̇φƇ²ڴƜڥҕ̈Թѣφ0ڦ˾FɄРʧҔӐ1

լ\/ã˳0̂ԧРםǤշٌ.aڭӉ̋ڹР5٦˾ڦʼˡ̈ǘ\ɐڴڳϲɃƨ՘ڲ

˂jˍͿǓ՘1͊آڤڲ՘ڹڳӈȭǟР.֯׮ӯ͹ά/˳eĬɇ̚ٹ{φǤշCȖ

+Թ.Әī˛ƹ/׹φ 20t 40͟e;̌Ğ̓ȷРԍ˛ǤշǌF5ڴĬφڋԍ8Ƴׇ
{ǌڮԐڴ׆Æ.đЅȔc/ã˳ڋԍ˛ƹՂǥՌe0ɸ1ج{φ̈ǘĽٹРǤշٌ

+0đЅ1CՊ˂ªφЅϟαÿվڴӑăȗ͟Р٠˲̓Ƌ̽Đ˳0đЅ1óϟРͨن

ÿľɐР֐Рړ־٦Ǣ̓˴ƜǥȔaНӠڴǥȔ˴̓Ҡ͡РˎPװ˹ʫǘױנӐ}ڹ

ƛƑڴȧpÖǥȔǢړ�РղĬڹ?ԞЉǥȔÛ͔٦ǢЅĽ΍ײڴץÖɸجР<ĥמ

ɐ+Ĭ˴ڴa٦Ǣףψĥמ״Рרÿ˴ڴKٞנÖǢˡɸجРľՕӯʑʎڴ?kşȧ

ҪɻÑŜɸרجѠ+ 
ѸˎڴһȍטРվ@}طŚбڴΆطԍ8Ƴׇ{ǌׂǥĞßڋÆaڴҕ̈Ɔڥؿ

Ӑ׹Ї̓דϭȽŝԡ̍ڋԍجҀǤշǞ̱ՀðРڮԐ׆ĚÆ{@.đЅȔc/{φт

ѧǢ֖ױנڴՕ֏Æ{@Р0ɸ1جĽרڴٹӑظНÆ{@Р­�+ʁւ0ɸجǤշ

ج٦ɸ¾K˳ʑʎ0ڴ؟ɻĥǅӇφԨˡ0Ǧ̔ɸ\1ľ0Ҙǝɸ\1РΤͺYڴ1

1Р̈ǘ+̖˛˂͢Ҏ.đЅȔc/5׈*QРÂҀ{@ڴʧѧ0ǥȔ1ЅĽ͡ѠA

 +0ěɎ1*0ʑʎ1ѹƇؓɦӇ*1ج0ɸطˉڴ
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e.حښڜРٝ/Ě.ƍل;ǴN/ϗ� 
——վӳȄjǤոA̖šɦֈРǕϷ 

ǻĊƋƹ 
xĉԍ 

���%�'�(%������ 
 

Fӑ�РѢѢˍͿʎϖوóeĚׯ¡иٓوšɦֈР՜վ̖ڴȔ̖šɎθѪְד

ӑֳ£λχڴ<ĬРʚiӐǢˡ̽�ףɊ̏иɽϊ<ĬРո΂ڴϸվПÖ+ßș̖š

˳Є̖ں8ڣ˛իşȾ˛ƹ:̖šɦֈР̌〈̓دƤ̶ڴϸÆӣҜڴҝOȵȹ՜վҙ

Ҵˠ.eĚʬ�˞РՔț+ӳȄj{ϗɾȹ˞5c{ǌڴK˳ڊΣ˛ƹ¦ҞA5�̌

〈̓٣ǿӌ٣ڴĨӌڴĬ˴ͦͯӐһȍӑęĉϊɸǌР{ǌڴɹ�͛ƛ�aР؈šѨ

�eڴΟ̖šР̖ɦؖڴΫ̖šɦֈРΦ΍כز՜վÆ΍ףڴ֐V͛˳ף�˴̓̏ɦ

ӇРhõ+Çړӑ՘̖ڴ˛ŕիe{ǌӡ˺*0д/Թд1РͅȪeĚ0ّė-͢�-ّ
ė11ͅ؈0͢ףȪڴʧ՜ӳͮa.حښڜРٝ/ƜwȾؓֈӫɹӯˎڴ؈Ⱦӑӟǅ

̖šɦֈĚÆϠͥɦӇ̇ڴȾӑȎÖ.ƍل;ǴN/A̖šɦֈР》ԍӯмвľՕ΂

+ɻդӳͮψ΂ՕѺ̖šɦֈǅӇFŊڴr˳aĥӢ〈ȃʬÖ̖šɦֈРՕѺĤӢȾ

̖š、Ӆԓʂ+̌ȹطڴˡӳͮ¿˛Aͯ、ŝ、ɎӏһȍFŊã֪̏ȹ�РтѧՕ͸

+ 
 
 

԰֯ˡjȈAРŗ──֏Ί̅ư,ɹ�ͻ̏ßױ□ □ˢ԰—— 
I want to escape from this shitty city- 

 ؾΣjȈƋƹǞ:ƹڊ
Ίլ٬*ִƿђ 

����(�

���	�(����������� 
 

Ί̅ư˳ڊΣР˞רլ\ڴ{@<ǥeȔׅ\РՔțʆÜ˴P+Ί̅ưؿ˳լ\

ƆK˳ڊΣъׯР΋ó×Ʊ+׹ΊףҀլ{×̢ڴCՊŚ͜լØī˴ɩ+լACՊ̈

ǘjȈ\Рך×־ƏڴĚjȈƜwƴaРŊ5+ٹլĬ˴՗Ě¿�պٹǕa�Ƚтѧ

+ 
� � ͜˛CՊ͜ױפլʧ՜ڊΣ˛ƹA¿�ؓՊРպڸٹjȈ̈ǘĚ־×ղĬŊٹ+

ˢ԰—I want to escape from this shitty city >дj□ □ױȾ<ɹ�ͻ̏ßڴҖ֏РˠȪ̖˛ױפ
Ȉ\ƜwajȈAךƏڴӑףѢךƏȾӑӑ�+ 
˛Aʁʧ՜Рŗ˳ʛjȈ\ڴFʁe~Їŗڴӑ٣ŗϣڴ˳ŚφjȈ\Թŗ˳ƌ

ЅР٣?ڴŚȹƌϣPʁȽFɵҿڴȰջjƜŗϞ*ЬϫР̽Ɋ5͔͔ڴРˢ԰ƜĬ

 +�ӱ΋aϞAڴĤ˳�֖РՕӤڴځˌ
լÄǘjȈ\ǢˡjРĖɢڴ˛AǝȾףѢĖɢÖНʧ՜jľjȈ\FزРط

 +�طРزƏFך×־jȈľڴ�
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վڤфٖ.χ|¦/A9ْ̔РؓЅ 
 Σ˔ӠƋƹڊ
֪ϽϽ 

#����
���#���%����� 
 
ȏêí̧ԯР˛Ƴ�ʲщ\ɐĕ̏Р؁Ɋ*ɔɷ*ŀЙľɮ̯ځфٖРǤշڤ

фٖР>Ѝ˳Ɯ͜ڤ0ڸȱǍ͆ףЅĽРԊֆ+ϲɃƨ̋ٽ\ՄęÐ؎b6Ϸ֮ڴ̑

µڴىd\ɪ<Ɇй1+פȏƗ{ǌǍ『ҝ\5Ѣ̨ɜqͲ*Ϊ̨ҖӧР˛ڴځrڤ

фٖē˳ϬÇ5̯bÍÐڴʕدĪѢ�ӫײɃ*ȏϸРؽàڴԯӦbʹԽ>\Ɔ٦Р

ԶХڴʬ؏ԓͫ5�\؇˳・־ҽͶР+ëҗ؜շ0aƚРǤշ>ЍÂڴχҲֻֽ

Ϊ̨……{ӐתՎ؁ɢڴʖ֦Ϊɜ1ڴ ЄӬ؀Ѣ̂íٷȥР֑̚ٹȁƇ͔0̫ڑ˃
ڤՊėтѧРǤշ{@.χ|¦/ ē˳ǯϷ˛̖͔˳ڴɆĈ֏1 РҠ͡+ϊӑ>ڴ̈
фٖɽϊ<ĬРǘ{̯ځ+͛ƜئϳʁSڤ0ڸфٖ5ěeä{@AڎڍРɣ֖ճ՘

ľ̂íӂƹ1ڴ ӑ̈AРCՔ9ْ̔̇˳Ҽ̏bӢȾ̖˳τ˾Р>ЍAل.֯ڴ·+
-1926ڲeѕ̪؍ڴڧΣЬϫРНǯ͡ѠĚգ՚ͅȪφĘӏڊe̍˛̖ں8ڣ[φ˳ף
�ƹطه\K̍eڴ˴Ĭڹ�طӯ9ْ̔Ӣ֯.·」Рףėʧ՜ڴРЬϫϸվڳ1984
φØ¼ڴڧėд9ْ̔˳ƜwدƤĚҚ̝ڦ˾ΜͺРЅ΋Р+ 
 

 
9ǴŝϲЉ�ĚÆȤƽaΣР×sϠɂ 

 ؾ�ƹרΣA˛ƋƹǞ̻ڊ
ȯïэ 

#��"��$����%���������������� 
 

Aŝ˳Ƈяǃ˔РŝǌڴДAþ2ײ˔*z˔*яծˎP*ͯز�fѹ׫П�я

bя」ڴӑ̖p7ǝe9˔ײǴŝϲ�fφтѧǢ֖+9Ǵŝϲ�fΦӫȦ̟θǽڴ

˳�֍Ȧ̟θǽ5ȎǬͯРя」9ڴǴŝϲ˳ʛθǽȆǴ*」Ǵ*ϬǴР9tǴя+

˳؇r½Ǎ5ӵڴƇٴշ¦زÆͯڴĄȔ͡ħ׫Љˡ̏ڴ�faņǀ˴cȃҠÖϷף

Şҵиφ\ͯؿЗ*ėͲ〉υǋĚɾϖFԅѹ+nˡĪѢŚғ9ڴǴŝϲ�f?ÆѾ

ɭ¦ҞوДbȇͯƆ׸Ċџڴ˄ȯӬڊΣ*ĦςĚ̟ĊWѹ<ĬbĂ+Ϸ˴¾Σ�ƒ

͜я」РȤƽÄ8ʁڴ˕ԑˡJڭ*ƋǼǴľĊ@Ǹڴ×Ý˳ϝ͵ς̛9ǴŝϲȤ*

ՓtȿȡȻ9ǴŝϲȤ*ڟڃǴ9ǷȤ*Ιсς̛9ǴŝϲȤ*̾͊ς9ǴŝϲȤ*

p7ǝ̖ڴ9ǴŝϲȤ+φNՕaΣР9Ǵŝϲ�fٶw̛9ǴŝϲȤ*ĀՔ̛цڔ

тѧя」9ǴŝϲРӡ˺*¦շĚڊΣ�ƒ9ǴŝϲȤƽР×sϠɂ+ 
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Ⱦ²̹̐� Ȥ×̢ڊΣ̹�ǹʘFϠڧ 

 ؾ�ƹרΣA˛ƋƹǞ̻ڊ
̳к˛ 

"�&����%���
��(����������� 
 

 ̖˛ǝeڊΣͯز�f——�ϲφтѧǢ֖+�ϲ{φڊΣͯز�fF5ڴÆ
�fְΦ5а`ϊ̔̏ǅ̱ڴrĐ~Ɯ͜ڊڴΣ`ϊ̏˚زe�ϲĽĭРȤƽڴĥՌ

�ϲǹʘ?<˳ŏҏ̦5¿ڊ�Σ、ӅǹʘРǢ֖ڴӑĥӢ˳ڊΣ̦ͨ˴̓Рٌ͡ړ

ħ+ 
 َϊڊΣ\Ǣ�ϲף�ĭѣ?<ؼЅڴrǕه:Ǣ�ϲǹʘРĕŚ*ёы΋ó

rΣ*J*˞Ѝڴ�ϲРȤƽَϊ<Ƈڴ=ĥӢ؇?<̃Օ+ӑڴЄӬ˳�ϲ˳չڴ

؇̏ÆȤƽРֶַڴd\ƛƑ̹�ǹʘßș̏ЄڣϬϠFԨڴӢdƜ͜ƋРbkѿŞ

 +ǹʘ̹�Рӊɫ̏̋ڷ̏؇ڴ
 ¾ΣϷƴڴ?e̹�ĽĭРǚȤ?<Ƈڴ×Ý˳Jڭj�ϲȤ*̟Δ�ϲ Ȥ

*Ƌκ̹� Ȥ*ǮǴ̹� Ȥ*ȣ̛̹�ǊĚņ\˞̛̹� ȤڴÄÂز+ӯÆa

bĂбͬ²̐ڴĂ̹�ȤР˚Я」ڀǬƇڴʁe̖˛Ѯǝ̍тѧ̹� Ȥa²̐ĂϠ

ÝڨЩРĕŚڴ?ȾA×̢ڊΣ̹�ǹʘРϠڧ+ģƆڴZ̍ŕիȾ،דbĂРͯز

�f˛ÿڴ×̢ДAРÄפFԨڴȉ̑ӢՕ̹ؑ�ǹʘРĕŚ+ 
 
 
 

ë{҂¶ЅӯQă>ҊAԒeڊ�Σ{φAŝ˛ϟْ׻ʁРՔӺ 
 Σ˔ӠƋƹڊ
ë�ƽ 

��(�����#���������� 
 

̕cТȋΩ®םX˴ȾТǊՂǐցׯ� 1300Ƈg˛ϟ̮ڹˀAŝ˛ϟƹ̍Ҟ՚ڴ
ӫ 1840Ȕeڴ�˛ϟŚɾϖ*֯јѹĕŚ΍ƏßƆŝֲױ 1000ԐgڴӑӘīŝ˔њ
˛ҙҴҞ՚47ڴŝÄ 218ǌċϟڈAڴÄԟֲױ 100ԐgAŝ˛ϟ*ͯزˈԟã̇Ƈ
+ 
ЉˡדcAŝƇ̏ɾѓóMڊڴΣȽƌϬĔڴ˥�Ċŝ֡『ΣĠڴęĞԆŝ�֍

F5ڧ׊ϟ΍ÖŝƆäРA˛كӑŚ͜KɸφNƋڴʁْ׻\ɸφ<Ĭ˴̓Рԍˎڴ

+�ƜŝǙ09ȉ1ÆA¿ȊӫΟǊ΍Öȹ׊׉ڴßڊ׳Σڴӑa 1951ȔҠĀ[ˍȚ
֫řڴʃ<ӭ΍ԑГ؈+ 
� � ë{҂¶ЅЅˡ 1911ȔڴD˞ïfθ҃\ͮڴϘՏҠŉڴȔǥ˴̋ˡ:ΐ̀ĊƋ
ƹ֏̈+ĚӬɾȹڴë{҂¶ЅhӚˡڊΣŘΐ؛פ԰ڴÖˡͯ、Ӈɱڴ<͖Aŝ̈

В΍ÖŝƆڴӑӭíˡˈ֫ףV˛ϟڴҸӑɸѬ0ԩОڹ1ګӬ 1991ȔÿјφÁڴ¾
֬ӯڊΣˍȚˈԟڴԟ@φ˚Ƈ׳ 600 ƇgڴȔcָ͎Ā̒Ӭדcڴǧe」*Ο̈В
ĭǌР{@̌φ֔Ǒ+ 
� � ̖тѧȉ̑˙ϸ:טР͡ħڴÕڀQă>ҊAԒeڊ�Σ{φAŝ˛ϟْ׻ʁР

ՔӺׄڴeë{҂¶Ѕφڴ�ïeטظ+ 
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Ⱦ:ЀƋѶbдÖ˦Ϳ˴̓РȠͯ˛ÿ 
 ؾ�ƹרΣA˛ƋƹǞ̻ڊ

 ϒتڌ
$�"#���%������������ 

 
ӫ 1841ȔԆֿМك:Ѐڴ?գѬֿϔڊڴΣƋѶbεˡ̖ΣدƤԙñڴДAþʙ

ֹԬȈqĚԲ֦ٶԡ0̏̇ڴȓͯƈҲ̍1Fѣ+وԓѷQ͔>ЍƋɾڊ�¼ֿ˦ڴ

ΣڊڴΣΘڴقÆЅ΋ZŚӑˊ֐+͜˛РтѧǢ֖φ˦Ϳ̓زРƋѶbAРϷ֖ڴ

ƜֹԬȈqڴԲ֦ٶԡڴƋʣ͏ѹ΋óڴȾӑNՕД˴РڊΣȠͯ˛ÿ+ 
ѸӐǢڊΣРƋѶb5а؇ЄɨӰֵڴÆȹa̬˔ʠڊΣ˛ÿРӎȌĠAȽоڴ

a˦Ϳ̓ڊزΣȈͯZ̏nرĚƩ̓΋óڴˎ͜dɹӘɣß˦Ϳزĥ̏ƋѴbڴÆȠ

ͯ˛ÿę˳Ɯw+ÆȹѸӐ̇ˡ.0әɆճ—˦Ϳ˴̓ڊΣ\ٌړřɲ/5̈AНϷ
Д˴хǕ֣̏˝ڀщڊΣƋѶbРPɜڴˎѸӐ̑Ԟтѧ˛̖РˠȪڴėʧՎ˦Ϳ˴

 +Σ\РȠͯ˛ÿڊ
̖˛ǝe˦ͿزƋѶbAРnرƩ̓΋óφтѧؓڴڧȾ͜ʇÖД˴ڊΣaΘق

ȹڴȈͯРЅ΋ľƩ̓Рˊڴ֐ĚNՕД˴ڊΣРȠͯ˛ÿ+ 
 
 

վ.ѳ¥ʹΥ/AР͞îћѲ֖ɂǢǤշCٹРȨ͂ 
 Σ͊^Ƌƹڊ
wɡ̞ 

��$�������������������� 
 

͞�Ǥշ5аԹղφ˳0�˛ƹ1ڴӑؗȢР͞�Ǥշ5دƤӯ」pРÖϜʁʥ

ýڴĚӬ.ѳ¥ʹΥ/5̈ڴ˳ؗȢ͞�ǤշР5Ƌڴ֐׊Ʃ̓*ΒӗРɦĻΠǥӑ

Ɏɣ*Ǔɦē<˟ïΙڴÆ5Զɂ͛˳ǤշAР͞îћѲ<©φˎPCҧӑգ̇ڴ˳

Ȩ͂NǤշРAɄɎɣ+0UŘ1Ϸc˛ƹ{ǌ0ŋԗ1РŋԗؽˡƹЅ*оֈ×Ʊ

Ĭ˴ŚؗȢڴēŚφÆ0�1ӑȽeŋԗƋзڴӑ.ѳ¥ʹΥ/َ͢ˡ0�˛ƹ1ڴ

ċƹڴӑʋ͞�ǤշР½ǍʪßڔǱ͔ͩo+ 
̖˛e」ľъ�ՙϜР.ѳ¥ʹΥ/ڴȾДc˛ƹՔțe˛̖Җ֏ĚÆȹ՟×̢

ǤշǍؓՊР9͞حî0ڸϬƷJì1*0؁׋ì΂1*0ԖӾǙÈ1͞îAР֖

ɂڴÊ؍eД˴͡ħPg×̢9͞حîǢˍͿ*\Ѕ*׬يɎɣРȨ͂+<ǥ\×̢

.ѳ¥ʹΥ/5̈˴ڴƜـȓĕ¶Ѕڴ؇ղφ˳ȴǜ˛ÿƋ٧ĽڴaɜѾ*\ϟР͂

Р̒c0」̒1ĥ{φև˾ڦӑǤշӡ˺˳AŝˍͿ̌ڴх˳ĥeՌß<ǥҖѾ:צ

ӑ.ѳ¥ʹΥ/РÄڴ0Ä˴ɐ1ڸēɋАNǤշƏė{φҠÈРɅՊ̵gףϊӑڴ

˴ɐĥշ˳Ȩ͂ˡÆ͞îДA+ 
� � ؗȢȹ̓Р͞�ǤշټՋً�FÝ̑̓ڴтѧӢ֑Ƌз̇Ι¼ش֏.ѳ¥ʹΥ/

AРΙɦڴÊʪӬؗȢРÆaǤշڴӑ<©eƩ̓РՔțдȷؗȢР͞�Ǥշڴφؗ

ȢР͞�Ǥշؓ˞ǅt+ 
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ҁ̢Ǥշ.ښاșڝ/\ϟРQ²ǢѬ 
 ƋƹدΣÁڊ
ĩȼїٕ 

�#$#�������������� 
 

̖˛ŕիe˛̖Җ֏Рˠ΂×̢Ǥո.ښاșڝ/РҖѾ+{ӐCՊׯЇǢծ�

rצ\ϟȱ֖ױפڴ×̢C\Á٘¶Ѕľڤ¶Ѕ*ӎ¤\�ōĚ׭˴ْםßРƭ\Р

ռծڀڴщa�ľ٘¶Ѕ6ϷÖQ²ǢѬРڸ�طԩ�ӯ̡а*C\ӯƘƬ*оֈi

Ʊӯψоƭƺ+ 
٘¶ЅРȱ֖˳ɧŝРњƹǌڴa<ǔ\PڴɉˡǯщӫȂРН」ڴψ΂ǔՑڤ

¶Ѕ<ɨӰֵ+aǢ:pН」ȸΒ̼ڴ<ӢʨĞǄˠ͍͂РՅِ\طه�+ 
>aڀѪ?ڴ「НڝاȒðȎÖaРڴЅ˳ǤշAľ٘¶ЅǢծ̌ƇРՔӺ¶ڤ

ǔ\PР5٦+ 
�ō˳٘¶ЅРӎ¤\ڴa�ĭӇ:˳C¬ڴrǕهѽءР\˳ƚڴQ\a־i

ӯ͒Þ:ȱɸǢѬڴK٘ٞנ¶Ѕ<ʼȠõР5٦+ƚРͣXφ٘¶ЅРĽׯi;l

Ѹ+ 
 

 
 

ΝʧՉՉ.Օړ/Р̈́ׯڧЇ 
 Σ˔ӠƋƹڊ
 ŋɏڤ

���(�������������� 
 

ՉՉР.Օړ/a 2000 ȔĕÙˡÆç׌Р.ғԒ˛ƹ/ڴȹ�ľÆa{@5ְˈ
¼ 2005 ȔÖϜРǤշٌ.ОغڕƪĚÆa/+.Օړ/eВǌԚΎ΁φĕhڴaa 
2000 ȔŚЛИė>ڴЅä̋̓جφ.ғԒ˛ƹ/؍ş+ ͣXף�C͔ډ˳>ٹÖϷa
ՉՉР˛Ѯڴϊӑ.Օړ/aȱȪʂ΂:ʄуN¦ҞڴЄӬѪуNϷcγճРՍѿڴ

´・ճ՘Ǖي*̯ځڐŐӯ֖ɂ̌ڴφ」ڀǨ˳ÆĢ΂Р̈́ׯڧЇ+Χх~Ї̈́ڧӢ

̇ˠ�֏ӐʢʰĢƱРٳ�*ճͱڴϊӑ.Օ5/ړ˛ˎɦЇ̏ÝȏՍРˠ΂~Ї̈́

ڧAР̈́/ړȼΞֵĻ+̖˛ǝ×̢ՉՉ.Օڴī½ǍɜѾ؍ѮaȱȪ:K˛~ڴڧ

 +РȒð׳ԶٹȾӑʧ՜ÆǢ˛ѮCڴЇׯ
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Ûվȥĭ.͌/F˟ϛ 
 ΣA˛Ƌƹڊ
̙փր 

����$�����������(������������

 
ȥĭʁç{РϷcǤշڴƋƇȎ̏ņլթ0˟ԽȪֹּ1РϠڧ+ؘǢAŝ È

˛ƹA<ĬˠȪР0˟Խ1ľ0ֹּ1ڴƽ˛ʁƿڲStephen OwenڳaaРԓ{ 
‘Remembrances’כ.ڲɲ/ڳAʬÖ “fragment”ڲ˟ϛڳР̽Ɋ+̖˛ǝџ̸ È˛ƹ
ʆըӬϷc˛ƹ:ڴԞȥĭcԶ{.͌/ڴЕϸДAР0˟ϛ1ڴʧ՜aaϷcРճ

y;ڴƜwʨĞľ׊ÿņլթР0˟ϛ1+͜0׊ÿ1ǧÆ�ؓ×̢.͌/{φ5؅

ϷcР5ج؅ҀǤշڴӑ٣˚ăƳР Èլթڴaџ̸ņլթР0˟ϛ1Ѹ΂˴̍Ö

ϷРϷ֖+Дņլթˡ0ճĢ1:˟ϛÿРʉ΂ԑaϷcǤշǌȥĭʂA˴ڴȃÊ<

џ̸0˟ϛ1̽ױנ+ɲ1כӑ˳ǢӫȂϸɣ>ЍР0ڴɲ1כAР0;جز˴ˡؽ

ɊӬѵԪƹР՜վڴĥě˱0˟ϛ1{φ˙؅ǤշʁǏ՞Рϸɣ>ЍР±ƴڴڧþʙ

»ѯ>Ѝľ؈š>Ѝ+ 
 
 
 

Heaney’s Deliberate Silence in “Mid-Term Break” 
 Σ˔ӠƋƹڊ
ȯٱ》 

#��������#���%����� 
 

This paper analyzes a poem written by the Irish Nobel Laureate Seamus Heaney 
‘Mid-Term Break’, which appears in the poet’s first collection of poems Death 
of a Naturalist. It argues that the poem is an untypical elegy, which describes 
the surroundings and the behavior of others in detail, but is able to create a great 
degree of pathos concerning grief and lamentation, without explicit expression 
of mourning. 
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Ⱦ.ӔګձГ/\Ɵ¿ѢƗɐFȱ֖ʓՕԘ̠ڬƗɐՓɊРмв 
 ΣΑ̍Ƌƹڊ
3�Ч 

���""(�����(������������ 
 
� � .ӔګձГ/ڲ;ѣ.Ӕڳ/ګAʁԶ׳РƗɐՓ.�˳ԘƹРؓՊ՜վŊڴٹ

͡cƹӐ˥̏ӟǅ.Ӕګ/aƗɐCӇ:РدʗڴK̏ղφ.Ӕګ/˳�ϊʐͧƾһ

*ȰջǛȨɎɣР{@+ä\aף�֌ٹ:Ŝϊ̏٣ȏ֔ǑР՜վڴrǢ.Ӕګ/ʁ

ԶϷÖРƗɐՓР֐ÿēһH҉ҞÿР˙ϸ+ѸӐՓǔ.Ӕګ/ǢƗɐРȱ֖rڴצ

ղφ.Ӕګ/РƗɐՓn̖ĥee0\1ڲþʙڗڴڗĥԹՎφ\Рģ5ѢȱɩڴД

ϊÆȀ5ǅР×Ýڴa͛˛A̍Êհڳטӯ0Ɵ1Q×΂дȷ׿¿ڴɸφȗGǁ¾

ǢѬРмв+Ś͜˳͔վ˛ǝ̍×φ¿Ƌڸ×؅aѷ5؅×AڴѸӐ̍Ǩ\ƟQ×Р

ˠ.ڴ×̢¿Ӑa.Ӕګ/AРȱ֖טظ?ڴľ×̢¿ӐFزР<ĬڴeĚ՜վˡ.

Ӕګ/A˳1ƴ̵̏ףՍãFƆРϠ�+͜؅×ǝCՊʒĝÈhР\*ƟˎP{×̢

.ãٌ̍A՜վa×ѷQ؅ڹ̤ˏȰРǢׂͬ̏̍ڴϠÝ˳Ĭ˴ÖϷ\ľƟРҀѮڴ

Ӕګ/AƗɐՓРмвȱɩڴCՊȾƗɐ�ɐ*ɧɜՓ*ɐՓɊĚǌȞՔӺŘˠ٦{

՜վڴ?e\ӯƟ¿ӐaףŘˠ٦РԶϷľȱ֖ڴхѬ.Ӕګ/РƗɐՓӢe\ƟF

Ýφ×Ѝ*=¿Ӑ×ÝcԶԘͮ¿Ѣɣ΂РмвӯԳѪ͜5Փڧ+ӑǎȹڴѸӐǝ

φվ˛{Қ+ȉ̑˳͔վ˛ӢҖҬӑʚȓbՕ͂ڴѢмвՓɊРȱɸףΝռԘͮױנ

ľ˙ϸԘͮľ.Ӕګ/РƗɐՓɊڴφǝ�ԘƹAطˡɐÝ͒íР՜վȨѬ̇Ȱľ̇

Ο˻Рnч+ 
 
 

վ.ӔګձГ4Ҍϱ/A\ϟРȱ֖rצĚÆîӢ­� 
 ؾΣϸǾƋƹǞ̻ĚʚҺ˔Ӡƹڊ

ņУ׀ 
������$����(����������� 

 
� � ДcǢˡ.ӔګձГ/РтѧƇeƗɐ֌ٹφωڴڧrēƇ֯¿ɐРĪӫ̼ѰѬ

qڴɻ˳eЌɐɜ͖ٚͳÖНռվ˛̖ƗɐՔӺצڴɸƗɐӫɹѨΈÿڹɻ˳ױˡ�

ؓˡƗ͒CӇтѧצڴɸĤӢȾ0Ǣʎ1ɻ0ٯȾ1РQ²ǢѬѬq�՜վƗɐՔӺ

+̖˛վטˠ.̏QڸÆ5˳×̢,Ҍϱ-AĪ\ϟРȱ֖rڴצӏǔͫ�ՔӺРǅ

tӯɦӇڴĚa�˳1̏ĞßД˴οδǀ」ϸƹɎɣРъ̍ͰŞʁȴڹ٭ÆQ˳Җ̢

ՔӺРîӢ­�+̖˛̍ب�ä\̏ط.Ӕګ/ľÆaAŝ È˛ƹРтѧɸ̤ڴ×

̢ՔӺƜwě˱ÖԘ̠ڬРɎɣڴeĚaǢД˴ˍȚРд΂ӯը­+̌ȹ̖ڴ˛̍ʛ

Ö,Ҍϱ-ؿē0Ʒɱ1РʆÜӯǈΉڴʲٞД˴ъ̍ĚǄqРǕ΀ľڦ˾Ɔ׾ڴǯ

ϷÖԘ̠ڬƜwʄуŚɀƾӱ=ǫؽ\ɐРɎɣڴѪڀÆɜϸÉ¢РɎɣD˳Ǣ\Р

̖֨Рכͳľʧ՜+ 
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Ⱦ.ʵяȹ՟/дÂ̒ɇɒǤշРНǯ 
ɕЅѽϸƹؾ�

wù��

#�
������#�����%��� 
 

̖тѧʛÖ.ʵяȹ՟/ǤշȃڀщЉ02҅3̴̽ـРͅȪ׊ڴÿφ5ѢׂҖҬР

ʫǘ׎˛ڴԢدچƤ̏5Ѣ˞Рԭڴ֐˳Â̒ɇɒǤշРαڴ֐eĚȴ٭ņ¦ƑРНǯР

 +/r͡ȔׂǥƹӐтѧ.ʵяȹ՟ڴ٣ÒɦɎ̏:ˡAŝǤշħڴΡױ
ˀ.ʵяȹ՟/A˚ãǤշҖ֏тѧֶڴʬÖˇʚ:טվڧ´ֶևˀڸ.ʵя՟/ӯ

.ʵяȹ՟/AР,̉Á׃ƞӶ-5̵ڴ¿Ӑَϊ˛ƳҀȐ*½ǍZă×бqڴr˳.ʵ

яȹ՟/Р˓ǘ̇ԓؓˡ˙ړˎPҚ͂ڴZƜ,؆Ͽ΋ڴ5̵-ڋ¿ӐР˓ǘʂ΂ǁ¾<

ĬڴĥՌ.ʵяȹ՟/˳Ԩˡ5ѢɇɒǤշ٧֐РƐүA+ 
.ʵяȹ՟/ęѣ.Һʵя՟/ڴɸ̈˴زa.ʵя՟/ȹ̓ɸ̈ڴˀ.Řȝ¾̈Ҳ

ЯʬՊ/ʁSفٹ2ڸηʻӐŜƝڴՊ<ĥւ٣Âc̈׺K+3َϊ˳Â̒ڴ̈׺r˳Թ

ղφ2ٹ�ʻ\1ڴĐ˳5̖2�̈1+ϊӑ̈�ڴFĭаʨȴ٭.ʵяȹ՟/Рڴ�­

ǣӭ͡ȔׂǥƹӐтѧ.ʵяȹ՟/ڴ Pǲĥɟ+ 
ȉ̖̑ױנтѧڴǢAŝǤշНǯħ̏˞РՀֶ+ 

 
 
 

.ӔګձГ/AР0ϧ1ӯײɃ˔ÿРط� 
�Σ˔ӠƋƹڊ

�׀١؉

 
Ԙ̠ڬʁԓ.ӔګձГ/˳5؅рҀǤշٌڴÆAeóϟφCՔРǤշƋƇÇ̏

Ǔ՘Рɐ֨ڴ ӑϧK˳ÆAʫǘȽׂͬƇР5ѢóϟڴeϧφCՔРˎPKĬ͆Ç̏
Ǔ՘ɐ+üŌɵɢ˳.Ӕګ/½ǍР5�ؓՊˠڴ٦ ӑ.Ӕګ/ȀطϧРˎPǨ˳
ÆA5ٽӢƉ¦ײ׶Ƀ­�ՓڴÇ̏ؓՊײɃ˔ÿɦӇР{@+Ś̖͜ڴ˛Ⱦ˛̖¼

ʂڴիşʲщ.Ӕګ/Р0ϧ1ľײɃ­�ՓРط�+ѸӐǝ.Ӕګ/AϧРˎP×

φ¿ٽ5ڸٽe\φCٽ5ڴړeϧφCړ+ 
� � Ԙ̠2̏0ױפڬϧ1ɦ֖РǤշڴǈʮN¯ǌӇ*˽*ƵѹײɃՓɊڴʆÜN

ъ̍:ˌҰ*֜Ʈ*Ôɢ*ƙէРǤ\*ɢ\ڴНʳNײɃ˔ÿР{Ї+ae\φC

ȏפϧڴrЉˡaAŝ˛ÿAڴ0ϧ1ɦ֖Р~Ї<Ç̏ɅϊɐڴР0ϧ1ǤշAړ

Թ֧O֙٦ɦӇڴӑ={Ӑ~Ї0ϧ1ėǈʮײɃ­�ՓР�΂٣ȏŜǅڴŚ͜Д5

�ʈ׃ԓײɃ­�ՓРˎPٚՊ5�֙٦Рóϟȱ֖˴ڴ{ӐǨ̍׹Ї0ϧ1ר�԰

̈ǘ+eϧφCړРˎPڴЉˡϧ̖־РϠڧľȏՌРɢøíбƓīڴÆ׹ЇÇ̏Ʌ

ϊɐ+ҲF0ڴϧ1ɦ֖˳.ӔګձГ/ר԰ײɃ˔ÿРؓՊǾÇ+ 
 

 
 


