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The Symbolic Role of Margaret Thatcher in Caryl Churchill’s Top Girls 
 

 
 

 
 Margaret Thatcher has a symbolic role of highlighting the conflicts surrounding 
socialism and feminism in Top Girls. This paper mainly focuses on Act Three of the original 
text with the proper assistance of secondary resources. Caryl Churchill’s Top Girls deals with 
these topics and moves from a fantasy dinner party of five famous women in history to the 
reality work and life of Marlene, the main character of this play. Churchill places a strong focus 
on the multidimensional conflicts in this play where real social issues and feminists’ voices 
can be heard. Besides creating the main characters, Caryl Churchill also uses Margaret 
Thatcher to emphasize the social background in the early Thatcher years and major conflicts. 
The role of Margaret Thatcher is open to question, because she is not only a person simply 
mentioned by characters but carries meanings.  

The paper will begin with a direct explanation of Margaret Thatcher’s role to better 
understand the social background of the main character -- Marlene. Margaret Thatcher shows 
man-oriented social backgrounds and serves to shift attention from historic “successful” female 
figures to a modern one. Moreover, Margaret Thatcher, as a woman who has broken the “glass 
ceiling”, also builds Marlene’s inner pursuit of being a strong woman. 

Then, we will discuss more on the conflicts that have been put forward during the sisters’ 
conversation. First, Margaret Thatcher exposes conflicts between individual and family. She 
extends the debates between Marlene and her sister Joyce to a broader level according to the 
politics and intensifies their contrary views on individual and family. Angie, who is the next 
generation of this family, is a controversial figure. She functions as a mediator between 
Marlene and Joyce through the use of smell and bath, both of which try to assimilate Angie to 
specific cultures. Second, Margaret Thatcher exposes conflicts between women and the 
society. The conflicts concerning the career status of women and gender discrimination shown 
by the interviews of this play still exist in 1980s. These interviews tell the unfairness that 
women generally seem to spend more time and have fewer opportunities for promotion. Thus, 
the questions of Gender Equality and feminism remain unsolved and need further discussion.  

In conclusion, Margaret Thatcher functions as a symbolic character for the connection 
between characters and the social background and the extension of conflicts in Top Girls.  
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1990: A Transitional Year of Beyond’s Lyrics towards Internationalization 

 
 

 
 

“Beyond”, one of the most influencing Hong Kong Bands, born during 1980s, this Age 
of Glory in Professor Chu, Yiu-wai’s Quote. Since the MacLehose’s era, there are significant 
economic growth and localization in policies such as increasing the public space for leisure 
activities done by building Hung Hom Coliseum. In the 1980s, the enhancement of living 
quality, technological breakthrough in the invention of “Walkman” and influence of Rock 
Music Culture crashed the community and encouraged the rise of Canton Band music. 
However, we can see that Beyond’s development is not only restricted to music, but other mass 
media. It is doubtlessly correlated to the theory of Theodor W. Adorno on cultural industry and 
the effects to the society through “Pseudo-individualization” of cultural products. This change 
and continuity will be one of the perspectives we should concern about.  
   In 1990, there’s a great turnover in Beyond’s music. In the 1980s, Rock Music started 
to become more diversified. In terms of Hermeneutics, it turned its role from anti-society, anti-
establishment to the concern of world affairs or universal values. The trend spilled over the 
world with the cultural dominance of British and American Culture. Likewise, Hong Kong 
Band Music including Beyond, greatly absorbed the trend. The difference of Beyond towards 
other Band is that it not only infiltrated into the mainstream, but also counter-balance the “Love 
Song” Waves to the new trends of Canton Pop about universal values. Even now, we can see 
Japanese or Chinese singers played the songs of Beyond to memorize their previous 
contributions towards Rock Music. It should be a great chance if we can further investigate the 
Glocalization of Rock Music after the Vocal Wong Ka-Kui’s death for 25th years.  
   This research project will be divided into certain parts. Firstly, I will analyze the trend 
of Hong Kong music in this era and the development of Beyond. Then, we will compare the 
change of Beyond’s Lyrics into certain parts to explain why 1990 should be a turning point, 
such as the wordings, structure and meanings behind to drive the representations out and with 
Birmingham School’s thought lead by Hall Stuart on cultural studies. The third part will 
concern the reasons behind for the trend and lastly the conclusion and the further implication 
on the current Canton Pop Industry. Currently, the future of Canton pop seems miserable, but 
what we need is learning from the past to find the ways. Moreover, there’s a lack of English 
books or journals in the analyze on Hong Kong Band Music, especially on Beyond. It should 
be an opportunity if we can raise awareness around the world and combine with the role of 
Hong Kong and the world as an international city. 
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“Double markedness” mechanism: Interaction between checked tones and 

boundary tones in sentence-final particles in Cantonese 
 

 
 

 
This study investigates the interaction between checked tones and boundary tones in 

causing semantic changes to sentence-final particles in Cantonese. With regards to sentence-
final particles, coda -k (checked tones) are considered as minimal meaningful units (henceforth 
MMUs) of emotion intensifier. This essay will further suggest that -k also presupposes and 
engages in context. Compared with the unmarked, default unchecked codas ø, -k are considered 
as a marked means. Boundary tones (T1 and T4) are considered as another MMUs, and 
markedness as well, with respect to the unmarked, default T3. By examining ze1--zek1; zaa4-
-zaak4; aa4-aak4; and lo4--lok4, this essay will hypothesize the "double markedness" 
mechanism, to explain the additive effects of the two kinds of markedness, which work 
analogously like "two negatives make a positive". T1, on its own, means to be hearer-orientated 
and engaging with the listeners; but together with -k, it will exclude the listeners and develop 
a sense of pride for the speakers. T4-particles are classified into interrogative and declarative 
particles. T4-interrogative particles will formulate open questions (typically yes-no questions); 
however together with -/k/, the questions will transform into rhetorical questions (with 
expected answers). T4-declarative particles are seldom checked, but when they are, they turn 
the unchecked particles from being suggestive for the listeners to being ironic and prideful for 
the speakers. 
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Code-mixing in the casual speech at EdUHK 
 

 
 

As is well known, most people in Hong Kong are bilingual, therefore code-mixing 
between Chinese and English happens very often in our daily life. To study the relationship 
between the code-mixing phenomenon and Hong Kong society, we have done a research on 
the causal speeches at The Education University of Hong Kong (EdUHK). In this paper, we 
discuss the significant linguistic features of code-mixing in causal contexts within EdUHK, as 
well as the related social factors behind these features. 

From the data collected, we discovered some linguistic features of code-mixing. In terms 
of phonology, monosyllabicity and disyllabicity are important features of code-mixing. In 
addition, changes of pronunciations of the English words when code-mixing is also a common 
phonological feature. In terms of grammar, we found out there is no inflection of English words 
when code-mixing, which means only base forms of words are code-mixed, no matter it is a 
noun or a verb. Some English discourse markers are also commonly used when code-mixing. 
According to the frequency, the most common linguistic feature of code-mixing is that it is 
often appears in the form of insertion. 

Besides the discovery of these linguistic features, we also analyze the underlying reasons 
of them. For instance, we explain the changes of pronunciation of the English words when 
code-mixing, as a result from the differences in the phonological system between English and 
Cantonese. Furthermore, we also study the motivations for code-mixing in the casual speeches 
of EdUHK, including expedient mixing, orientational mixing, euphemism and specificity. 

With regard to the frequencies of different linguistic features, the form of insertion is the 
most common feature of code-mixing, which means Chinese lexicons are often replaced by 
isolated English words in sentences, according to the statistics we count. The feature of 
phonology comes after it, with the second highest frequency. 

The research method we used is audio-recording three thirty minutes long causal 
conversations of students from different programs in different settings. In the first conversation, 
there are three Language Studies (Chinese Major) students who are chatting in the canteen 
without any specific topic. In the second one, we set a topic on “ ” (“what’s 
your opinions on EdUHK”) for two Chinese Education and English Education students to 
discuss in a discussion room of Learning Common II. In the third one, an English Education 
student is presenting her drafted PowerPoint to her tutor in his office which the PowerPoint is 
prepared in English. By studying the background of the speeches, we have identified the parts 
with code-mixing and found out the different linguistic features that they used in these collected 
causal speeches. 
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Heaney’s Deliberate Silence in “Mid-Term Break” 
 

》 
 

 
This paper analyzes a poem written by the Irish Nobel Laureate Seamus Heaney 
‘Mid-Term Break’, which appears in the poet’s first collection of poems Death 
of a Naturalist. It argues that the poem is an untypical elegy, which describes 
the surroundings and the behavior of others in detail, but is able to create a great 
degree of pathos concerning grief and lamentation, without explicit expression 
of mourning. 
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